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KEVIN DONNELLY a n d  YAHYA OMAR

STRUCTURE AND ASSOCIATION
IN BAJUNI FISHING SONGS

The B a j u n i  p e o p l e  l i v e  o n  i s l a n d s  o f f  t h e  S o m a l i a -Kenya b o r d e r ,
and s p e a k  k i G u n y a ,  a  n o r t h e r n  d i a l e c t  o f  S w a h i l i . '  T h i s  paper 'L
g i v e s  a  p r e l i m i n a r y  t r a n s l a t i o n  a n d  s t r u c t u r a l  d i s c u s s i o n  o f  6 3
l i n e s 3  o f  B a j u n i  f i s h i n g  s o n g s ,  a n d  s u g g e s t s  t h a t  c e r t a i n  a s p e c t s
o f  t h e i r  s t r u c t u r e  may b e  comparab le  t o  t h o s e  f o u n d  i n  o t h e r
t ypes  o f  l i t e r a t u r e .

Three m a i n  q u e s t i o n s  a r e  a s k e d :
i .  h o w  d o  we d e s c r i b e  t h e  p o e t i c  l a n g u a g e ,  m e t r i c a l  f o r m ,  m e a n -
i n g  and  ( t o  u s e  P r o f .  A n d r z e j e w s k i ' s  t e r m )  c u l t u r a l  c o r r e l a t e s  o f
these  songs?  W e  w i l l  p r e f e r a b l y  b e  a b l e  t o  r e l a t e  t h e s e  a t t r i b -
u t e s  t o  t h o s e  documented f o r  o t h e r  S w a h i l i  songs  ( c f .  D r .  K n a p p e r t ' s
c o n t r i b u t i o n ) .
i i .  w h a t  method o f  c o m p o s i t i o n  does  t h e  s i n g e r  use?  T h i s  s h o u l d
be t a k e n  t o  r e f e r  n o t  o n l y  t o  a  b a l d  d i s t i n c t i o n  ' m e m o r i s e d /
i m p r o v i s e d '  o r  some s u c h ,  b u t  a l s o  t o  t h e  d e e p e r  q u e s t i o n s  o f
how t h e  s i n g e r  b r i n g s  h i s  c o m p o s i t i o n  i n t o  b e i n g .
i i i .  c a n  we d r a w  p a r a l l e l s  w i t h  o t h e r  l i t e r a r y  w o r k s ,  w h i c h
migh t  i l l u m i n a t e  o u r  u n d e r s t a n d i n g  o f  b o t h  t h e s e  songs  a n d
l i t e r a r y  p r o c e s s e s  i n  g e n e r a l ?

Each o f  t h e s e  t h r e e  q u e s t i o n s  w i l l  b e  d i s c u s s e d  i n  t u r n .
F i r s t ,  h o w e v e r,  w e  w i l l  g i v e  t h e  s o n g s ,  w i t h  t r a n s l a t i o n s ,  a n d
no tes  w h e r e  n e c e s s a r y.

Song I A :

1. A s - s a l a m u  a l a i k u m  /  w a i a l a i h i  ' s - s a l a n i l
Peace b e  t o  y o u  /  a n d  t o  y o u  peace

109
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2. s a l a  nda wenye i nde  /  hod i  nda wenye ndani
the salaam i s  f o r —those outside—/ t h e  hod i  i s  f o r  t hose  i n s i d e

3. n a  s a l a  h i i  nda z i t j a  /  msione n i  amani
and t h i s  g r e e t i n g  i s  f o r  war /  d o n ' t  t h i n k  i t ' s  f o r  peace

4. s a s a  twataka t j i a  p ' e f u  /  t j u t a m w i t j a  shehe gan i
now w e ' l l  burn  incense /  what learned man w i l l  we c a l l ?

5. t j u t a m w i t j a  mf i rado2 /  ma p i l l  mkoyamani3
w e ' l l  c a l l  an Mf i rado /  then  a  man f rom Koyamani

6. p ' e m b e  n i  uvezo wangu /  hu la  kwa magego ndani
a horn i s  my [ s i g n  o f ]  s t r e n g t h  /  I  e a t  w i t h  molars i n s i d e .

Song l b :

7. A l i h a m d u  l i  ' Z - Z a h i  /  n ishukur iye  manani
Praise be t o  God /  l e t  me thank Providence

8. a l i h a m d u  l i  ' Z - Z a h i  /  duniya n i  k ' i t j u  gan i
praise be t o  God /  what s o r t  o f  p lace i s  t h e  world?

9. w a l o k u v a  na majumba /  eo hur inga angani
those who had mansions /  now wander about i n  t h e  open a i r

10. walokuva na minazi  /  eo t jembo hutamani
those who had dhows /  a r e  now turned back f rom t h e  shore4

11. walokuva na minazi  /  eo t jembo hutamani
those who had coconut t r e e s  /  now l ong  f o r  [ a  s i p  o f ]  pa lm-wine

12. p'embe n i  uvezo wangu /  hu la kwa magego ndani
a horn i s  my [ s i g n  o f ]  s t r e n g t h  /  I  e a t  w i t h  molars i n s i d e .

Song I I B :

13. Mwana mavua k i t e s i  /  a k i s a r i  mai a  p 'wani
Chi ld ,  t h e  k i l l e r  i s  something t h a t  makes you l a u g h /  and
the worst  i s  t h e  water  a t  t h e  shore

14. huvua a k i p a l i z a  /  i t j e  h a l i y i  kanwani
i t  k i l l s  as  i t  makes you cough /  t h e  s a l i v a  does n o t  come i n t o
your mouth

15. hub ika  magi mak'anda /  huvuya makapwani
you embrace t h e  water  /  b u t  i t  leaks  o u t  under your  arms8

16. k ' i t a k a  kunena kwe l i  /  m t j ' u  du l . i  hendi  nae
i f  Î  must speak t r u l y  /  d o n ' t  be  f r i e n d s  w i t h  a  l o w l y  person

17. d u l i  hwenda kwa 1 i f u a  /  simbo kapa t ja  z i t j a n i 9
the l ow l y  person goes around w i t h  h i s  chest  [ s t u c k  o u t ]  /  and
gets blows i n  a  q u a r r e l

18. d u l i  hwenda na n t j ' obwe  /  na msuwakil° kanwani
the l o w l y  person goes about  w i t h  a  c l u b  /  and a  p iece  o f  wood
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i n  h i s  mouth
19. h u b i k a  mayi mak'anda /  huvuya makapwani

he embraces t h e  water  /  [ b u t ]  i t  l eaks  o u t  f rom under h i s
arms

20. d u l l .  hwenda na saumu /  nifundie ramazani
the l o w l y  person i s  always f a s t i n g  / " l e t  me f a s t  f o r  Ramadhan
only

21. k i e n d à  wagaZa walele /  kiavambia amkani
when I  went [ t h e r e ]  t h e  G a l l a s  were s leep ing  /  I  t o l d  them:
waken up!

22. nguvo zap n z i r inda /  na zigudi za mafani
t h e i r  cothes—are k i l t s  /  and shor ts  t h a t  reach up t o  t h e i r
armpits ( ? )

23. mtumbayi wa kisima /  urewewa mayi hanz
the w e l l -d igger  /  was re fused water  and d i d n ' t  dr ink12

24. urewewa mayi kunwa /  na ku t j i a  k  royamani12
he was r e f u s e d  d r i n k i n g -water /  t o  p u t  i n  h i s  gourd

25. t ' a n g u s  u i i ye  kiyovo /  t ' as i6  n i  mashuwarani
the t ' a n g u  has b i t t e n  t h e  hook /  t h e  t ' a s i  i s  i n  t h e  s t i l l
waters.

Song VA:

26. S h e l a  ahakuwe13 simama /  na majadi simamani14
Shela [ son  o f ]  Shakuwe stand up /  and grandfathers s tand up

27. she la15 mlango wa shela /  kiyacho hungia ndani16
Shela, t h e  entrance o f  Shela /  what approaches must en te r
ins ide

28. shakuwe jenga ulingo /  uyalinde mayi p'wani
Shakuwe, b u i l d  a  p l a t f o r m  /  t h a t  you may keep an eye on t h e
water a t  t h e  shore

29. m a y i  p'wani n i  mazitjo /  hunivuya kwa nyongani
the water  on t h e  shore i s  dangerous /  i t  passes under t he
crotch

30. s a f i r i  kwa majira /  bahari n i  su l tan i
t r a v e l  w i t h  t he  t i d e s  /  t h e  sea i s  k ing17

31. a s o  kay is i  dunia /  naenge mai ya p'wani
whoever does n o t  know t h e  [ways o f  t i l e r  world /  l e t  h im
watch t h e  water  a t  t h e  shore

32. ak i fuma hwenda inde /  akiyaa hwenda ndani
at l o w  t i d e  i t  goes o u t  /  a t  h i gh  t i d e  i t  comes i n

33. nawene kinifumie /  wala hakimo uvutjani
I  f i n d  I  have been s t r u c k  [ b y  an arrow] /  and i t  had n o t
been i n  a  bow.
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Song V I I A :

34. N a l i t j u z a  l i k a t j u a  /  Zisende l u k u  na huku
I  f i x e d  i t ,  a n d  i t  became s t i l l  /  and  d i d n ' t  g o  f r o m  s i d e
t o  s i d e

35. b a h a r i  k ' a fanya  nd ia  /  mwi t ju  k ia fànya utuku
on t h e  s e a  I  made a  p a t h  /  i n  t h e  f o r e s t  I  made a  m a r k e t

35. k i p i t j a c h o  hanunua /  hata  maziwa ya  k 'uku
I  b o u g h t  w h a t e v e r  passes  /  e v e n  h e n ' s  m i l k

37. n i t a m a n i e  i z i w a  /  na ng'ombe mweusi wa pate
I  l o n g e d  f o r  m i l k  /  a n d  a  b l a c k  c o w  f r o m  P a t e

38. s i t a k i  l a  u tukun i  /  wazanyalo wanawake
I  d o n ' t  w a n t  [ m i l k ]  f r o m  t h e  m a r k e t  /  t h e  s t u f f  t h e  women
s e l l

39. n a t a k a  lake  mtunga /  yapo l ingawa i t j a t j e
I  w a n t  t h e  he rdsman ' s  [ f r e s h  m i l k ]  /  even  i f  t h e r e  i s  n o t
much o f  i t

40. m u a t a  ngalama yake /  hwenda u l i  mwana m a y i "
the o n e  who d e s e r t s  h i s  o u t r i g g e r  canoe /  w i l l  b e  [ o n l y ]
a s a i l o r  [ f o r  e v e r ]

41, k u  shuwari  baha r i n i  /  p 'wani  k u l i f i l e  humbei
t h e r e  i s  a  ca lmness  o n  t h e  s e a  /  t h e  chameleon h a s  d i e d  e n
the  s h o r e

42. k u f i l e  p ' a p a  mkuu /  bahar i  i t j e  mienge19
t h e  b i g  s h a r k  h a s  d i e d  /  w h i l e  t h e  s e a  s h i n e s  l i k e  a  t o r e ` .  ( ? )

43. n y u w a n i  mato muenge /  musiyafumbe maozi
r a i s e  y o u r  e y e s  a n d  l o o k  /  d o n ' t  s h u t  y o u r  e y e s

44. h a p a  k 'wa watuma ganga /  ndivo wayuwao ngezi
here i s  t h e  p l a c e  o f  t h o s e  who u s e  mag ic  /  i t ' s  t h e y  who
know a b o u t  honey - w i n e

5. k o k o t j a  ngove2° k o k o t j a  /  gange Ziwaze main i
drag t h e  p o l e ,  d r a g  i t  /  l e t  t h e  p u n t  move i n  t h e  w a t e r

46. a l o i b a  gange langu /  r a b i  utambaini
whoever s t e a l s  my  p u n t  /  L o r d ,  y o u  w i l l  expose  h i m

47. u t a m p a  s h i r i  ndovu /  na wa main i
you w i l l  g i v e  h i m  s m a l l  T i s h 2 ' /  a n d  a  s t i n g - r a y 2 2

48. l u v i a  ak imto jo fa  /  hamuwasi kwenda p 'wani
i f  t h e  s t i n g - r a y  s t i n g s  h i m  /  h e  w i l l  n o t  l e t  h i m  g e t  t o
the  s h o r e

49. hamuwasi  k u t j a  mbiz i  /  mayi k u t j i a  k i twan i
he w i l l  n o t  l e t  h i m  d i v e  /  o r  t h e  w a t e r  c l o s e  o v e r  h i s  head

50. hamuwasi  u r a f i k i  /  usahibu ng wendani
he w i l l  n o t  l e t  h i m  [ h a v e ]  f r i e n d s h i p  /  compan ionsh ip  o r
comradeship
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51. r a b b i  t j uvuse  t j uvuke  /  kana ndovu k i s iman i
Lord, save us so  t h a t  we may be saved28/ l ike  an e lephant
in a  wel1.24

Song V I I I A :
52. H u u  mame na nyawe25 s i  sawa /  i s i  hwendae ka ran i

Ho! my mother and yours a re - n o t  a l i k e  /  l e t  us  go t o  t h e
clerk26

53. h u u  mame n i  n t j i  wa p'embe /  u l e  nyawe n  nusu ' t - m a n i
ho! my mother i s  a  s t a f f  o f  i v o r y  /  t h a t  mother o f  yours
i s  [ o n l y ]  h a l f  a  mani.27

54. u z a n y i w a  kwa tambuu /  na tumbaku a  mayani
she was s o l d  f o r  tambuu28 /  and l e a f  tobacco

55. s h i f u  wanawake e h i f u  /  tjumpembe kivwnani
hum, women, hum /  l e t  us  serenade t h i s  c h i l d  who roa rs  a l l
the t i m e

56. k i impemba  hanyamai /  nimpapo t i t i  haamwi
i f  I  s i n g  a  l u l l a b y  he doesn ' t  s t op  c r y i n g  /  i f  I  g i v e  him
the breast he doesn ' t  suck

57. h u l i y a  kwa b i l a s h i i  /  alompondâ n i  nyan i
he c r i e s  f o r  no reason /  who was i t  who h i t  him?

58. a lompondà n i  i she  /  humrewa kwenda p 'wan i
i t  was h i s  f a t h e r  who h i t  h im /  t o  prevent  h im f rom going
to t h e  shore

59. humrewa k u t j a  mbiz i  /  mayi k u t j i a  k i t w a n i
he was p• revented f rom d i v i n g  /  [and  l e t t i n g ]  t h e  water  c lose
over h i s  head

60. humrewa u r a f i k i  /  usahibu za  wendani
he was r• efused f r i e n d s h i p  /  t h e  companionship o f  comrades

61. mponde a l i y e  /  i she  a s i k i e
beat h im so t h a t  he c r i e s  /  so t h a t  h i s  f a t h e r  may hear

62. k a m u  ugur ie  /  takuya myumbani
i f  he  has l e f t  t h e  house /  he w i l l  come back

63. p ' a m b e  h a r u s i  ya  mmana /  mwinyi ha rus i  n  nyani29
decorate t h e  c h i l d ' s  b r idge  /  who i s  hav ing t he  wedding?

Notes on  t h e  t e x t s :
1. T h e  usual  f o rm  i s  a s - s a l a t i ;  t h e  f i n a l  -CV has been changed

to f i t  i n  w i t h  t h e  rhyme. S e a  ( 2 )  i s  a  c o r r u p t  form o f
salamu; h o d i  i s  a  request  t o  e n t e r  a  house -  t h e  equ iva len t
of  a  knock on t h e  door i n  ou r  c u l t u r e .

2. T h i s  o r i g i n a l l y  means ' o n e  who i s  separate,  un ique '  -  com-
pare t h e  name Far ida  (Monica) .  I t  i s  now t h e  name o f  a
Bajuni c l a n  descended f rom the  Somal is,  who do no t  f i s h ,
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bu t  h a v e  o t h e r w i s e  become i n t e g r a t e d  w i t h  t h e  S w a h i l i s .  T h e y
l i v e  m a i n l y  o n  C h o v a y i  i s l a n d ,  b u t  a r e  a l s o  f o u n d  i n  more
n o r t h e r l y  a r e a s .

3. K o y a m a n i  i s  o n e  o f  t h e  t w o  b i g g e s t  v i l l a g e s  o n  t h e  i s l a n d  o f
Koyama, t h e  o t h e r  b e i n g  Geden i .

4.  T h e y  c a n n o t  a f f o r d  now even  t o  p a y  f o r  a  f e r r y .
5. A  t y p e  o f  f i s h .
6. A  t y p e  o f  s c a l e l e s s  f i s h ,  a l s o  c a l l e d  t ' a f i ,  w h o s e  f l e s h  i s

h i g h l y  es teemed ,  a l t h o u g h  i t  g i v e s  o f f  a n  u n p l e a s a n t  o d o u r .
7. T h e  s e a  h a s  a  d e c e p t i v e l y  p l e a s a n t  appea rance .
8. T h i s  r e f e r s  t o  t h e  t h r e s h i n g  o f  a  d r o w n i n g  man -  h e  t r i e s  t o

grab t h e  w a t e r  t o  h o l d  o n  t o  i t ,  b u t  i t  escapes  b e n e a t h  h i s
arms.

9. O r :  ' t h e  l o w l y  p e r s o n  goes  a b o u t  b a r e - b r e a s t e d  [ I . e .
unarmoured ] /  a n d  o b t a i n s  h i s  weapon [ f i m b o ,  a  s t i c k ]  d u r i n g
t h e  b a t t l e  [ i . e .  n o t  b e f o r e  i t ] ' .

10. T h e  wood f r o m  w h i c h  t o o t h b r u s h e s  a r e  made,  o r  t h e  t o o t h -
brush i t s e l f .  T h e  S o m a l i s ,  i t  i s  s a i d ,  g o  about  some t imes
w i t h  a  p i e c e  o f  t h i s  wood i n  t h e i r  m o u t h s ,  t o  quench t h i r s t ,
and t h e  S w a h i l i s  j o k e  t h a t  t h e y  a l w a y s  l o o k  a s  i f  t h e y  h a v e
j u s t  g o t  u p .

11.  T h i s  c o n t r a d i c t s  t h e  w e l l - k n o w n  p r o v e r b  w h i c h  s a y s  t h a t  t h e
w e l l - d i g g e r  i s  n e v e r  r e f u s e d  w a t e r .

12. T h e r e  may b e  a  p u n  o n  t h e  v i l l a g e  name Koyamani ( s e e  n . 3 ) .
13. O r :  ' a n c e s t o r s  a n d  g r a n d f a t h e r s ' .
14. T h e  B a j u n i  o f t e n  i n v o k e  t h e  a n c e s t o r s  t o  i n t e r c e d e  f o r  t h e

s u p p l i c a n t s  ( c f .  Omar a n d  D o n n e l l y  1 9 8 1 ) ,  s o m e t h i n g  s i m i l a r
t o  t h e  C a t h o l i c  d o c t r i n e  o f  P u r g a t o r y.  T h e  a n c e s t o r s  a r e
appealed t o  a s  a  p r e l u d e  t o  t h e  r e c i t a l  o f  t h e  Q u r ' a n  a t
weddings,  f u n e r a l s ,  e t c . ,  s o  t h a t  r e v e r e n c e  f o x  decea - , - d
a n c e s t o r s  i s  i n c o r p o r a t e d  i n  I s l a m .

15. L i t .  ' g a p ' ,  h e n c e  ' m o u t h  o f  r i v e r ,  e n t r a n c e  t o  h a r b o u r ,  e t c . ' .
The m o s t  famous  S h e l a  i s  o n  t h e  i s l a n d  o f  Lamu, w i t h  a
nearby v i l l a g e  o f  t h e  same name, w h e r e  i n  t h e  1840s  a  g r e a t
b a t t l e  was f o u g h t  be tween  t h e  a r m i e s  o f  t h e  Lamu a n d
Mombasa c i t y - s t a t e s .  I f  a  c h i l d  h a s  l o s t  a  t o o t h ,  h e  i s
teased b y  b e i n g  c a l l e d  S h e l a .

16. S h i p s  t r a v e l l i n g  n o r t h  r o  t h e  i s l a n d s  mus t  p a s s  t h r o u g h  t h e
e n t r a n c e .

17. B e c a u s e  i t  i s  p o w e r f u l  a n d  f i c k l e .
] 8 .  O r :  ' w i l l  h a v e  t o  l e a r n  t o  s w i m ' .
19. O r :  ' w h e n  t h e  s e a  was c a l m ' .
20. S a c l e u x  1 9 3 9  g i v e s  t h i s  a s  a  hooked s t i c k  u s e d  f o r  b e a t i n g

down f r u i t  f r o m  t r e e s ;  h e r e  i t  w o u l d  r e f e r  t o  a  hook  used
f o r  p u l l i n g  t h e  b o a t  a l o n g  a  s h a l l o w  c r e e k .

21. W h i c h  w o u l d  b e  o f  l i t t l e  v a l u e .
22. T o  p u n i s h  t h e  w r o n g d o e r.
23. F r o m  t h e  d a n g e r s  o f  t h e  s e a .  L i t e r a l l y ,  - e u k a  means ' c r o s s ,

come t h r o u g h ' ,  b u t  i n  t h i s  usage  i t  u n d o u b t e d l y  o v e r l a p s
w i t h  - v u a  ' f i s h  o u t ,  c a v e ' .

24. T h e  e l e p h a n t  c a n  escape  f r o m  a  t r a p  o n l y  t h r o u g h  G o d ' s  w i l l .
25. m a r n e  ' m y  m o t h e r ' ,  nyawe ' y o u r  m o t h e r ' ,  i n y a  ' h i s  m o t h e r ' .
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26. I n  o r d e r  t o  v e r i f y  t h e  woman's a n c e s t r y .  T h i s  i s  a n  i n s u l t ,
i n s i n u a t i n g  t h a t  t h e  woman i s  n o t  f r e e - b o r n .

27. A  m a n i  i s  a  measure o f  w e i g h t  ( a b o u t  1  k g . ) .  T h i s  l i n e
aga in  i n s i n u a t e s  t h a t  t h e  woman i s  ' l e s s ' .

28. T h e  l e a f  o f  t h e  b e t e l - p l a n t ,  w h i c h  i s  s p r e a d  w i t h  l i m e  a n d
chewed. I t  i s  q u i t e  r e f r e s h i n g ,  b u t  t e n d s  t o  s t a i n  t h e
t e e t h  r e d .  T h i s  i m p l i e s  t h a t  t h e  woman's b r i d e p r i c e  was a
m o u t h f u l  o f  b e t e l  ( w h i c h  i s  p a s s e d  a r o u n d  a t  m a r r i a g e s ,  much
l i k e  c i g a r s  o r  c h o c o l a t e  h e r e ) ,  a n d  t h a t  t h e  woman i s
t h e r e f o r e  ' c h e a p ' .

29. O r  pe rhaps  ' w h o  i s  p a y i n g  f o r  t h e  w e d d i n g ? ' ,  i m p l y i n g  t h a t
the  c h i l d ' s  f a t h e r  i s  n o t  known.

These s o n g s  a r e  a  s e l e c t i o n  f r o m  t h e  1 6  s o n g s  i n  t h e  e a r l i e r
v e r s i o n  o f  t h i s  p a p e r :  f o r  r e f e r e n c e  p u r p o s e s ,  h o w e v e r,  t h e  same
song numbers h a v e  been  r e t a i n e d .  T h e  A  o r  B  r e f e r s  t o  t h e  f a c t
t h a t  e a c h  t w o  s u c c e s s i v e  songs  h a v e  t h e  same l a s t  l i n e ,  a s  a  k i n d
o f  r e f r a i n ;  e g .  I A  a n d  I B  b o t h  e n d  w i t h

pfembe n i  uvezo wangu /  hula kwa magego ndani ( 6 ,  12).
I n  m o s t  c a s e s  t h e  r e f r a i n ' s  r e l e v a n c e  t o  t h e  s u b j e c t - m a t t e r  o f
t h e  s o n g s  i s  u n c l e a r ,  t h o u g h  somet imes ( e . g .  i n  V I I A )  i t  d o e s  f i t
i n  r e a s o n a b l y  w e l l .  A p a r t  f r o m  t h i s  r e f r a i n ,  e a c h  p a i r  o f  songs
seems t o  h a v e  l i t t l e  e l s e  i n  common.

The s o n g s  show a  s t r i c t  m e t r i c a l  s t r u c t u r e .  T h e r e  a r e  u s u a l l y
16 s y l l a b l e s  i n  t h e  l i n e ,  d i v i d e d  b y  a  c a e s u r a  (marked  /  )  i n t o
two h e m i s t i c h s  o f  8  s y l l a b l e s  e a c h .  T h i s  s t r u c t u r e  i s  somet imes
d i s r u p t e d  b y  e x c l a m a t i o n s  s u c h  a s  h u u !  ( l h o l s ) ,  e . g .  5 2 ,  5 3 .  T h e
l i n e s  u s u a l l y  rhyme i n  - a n i  ( e x c e p t i o n s  a r e  1 6 ,  3 4 - 4 4 ,  6 1 ) ,  b u t
t h e  f i r s t  h e m i s t i c h  does  n o t  r hyme .  T h e  m e t r i c a l  s t r u c t u r e  i s
comparable t o  t h a t  a s s o c i a t e d  w i t h  many o t h e r  S w a h i l i  s o n g s  o r
poems ( c f .  K n a p p e r t  1 9 7 1 ) ,  b u t  t h e  B a j u n i  s o n g s  d i f f e r  f r o m  t h e
mainst ream o f  S w a h i l i  p o e t r y  b y  t h e i r  h i g h  f r e q u e n c y  o f  n o n -
m e t r i c a l  d e v i c e s  s u c h  a s  p a r a l l e l i s m ,  l i n k i n g ,  l e a d - o n s ,  p u n s ,
e t c .  T h e  i m a g e r y  o f  t h e  s o n g s  i s  d e r i v e d  f r o m  e v e r y d a y  l i f e ,  a n d
p a r t i c u l a r l y  t h e  s e a ,  t h e  s o u r c e  o f  l i v e l i h o o d .  T h e  f i c k l e  s e a
i s  s e e n  a s  a  me taphor  f o r  t h e  c h a n g i n g  f o r t u n e s  o f  t h e  w o r l d ,  t h e
bes t  e x a m p l e  b e i n g  p e r h a p s  VA .  I t  w i l l  b e  b e s t  t o  comment
i n d i v i d u a l l y  o n  each  s o n g  i n  o r d e r  t o  make e x p l i c i t  i t s  t hemes
and a s s o c i a t i o n s ,  a n d  t o  d r a w  a t t e n t i o n  t o  t h e  non - m e t r i c a l
d e v i c e s  u s e d  t h e r e i n .

IA i s  a n  i n t r o d u c t o r y  s o n g .  N o t e  t h e  f o r m s  s a l a n i  a n d  s a l a ,
bo th  v a r i a n t s  o f  sa lamu .  T h e r e  i s  e n d - l i n k i n g  f r o m  s a l a n i  ( 1 )  t o
Bata ( 2 ) ,  a n d  f r o n t - l i n k i n g  f r o m  t h i s  t o  s a l a  ( 3 ) .  N o t e  t h e
converse  p a r a l l e l i s m  i n

sala nda wenye inde /
hodi na'a wenye ndani (2 ) .

1 shows a  r e c u r r e n t  f e a t u r e  o f  t h e  s o n g s ,  n a m e l y,  a  r e v e r s a l  o f
what m i g h t '  o r d i n a r i l y  b e  e x p e c t e d :  n a  s a l a  h i i  n d a  z i t j a  ( 3 )
r e v e r s e s  t h e  common mean ing  o f  s a l a m u ,  ' p e a c e ' .  T h e  r e c i t e r ,
perhaps because  o f  t h e  w o r d  a m a n i ,  ' p e a c e '  ( n o t e  r e v e r s e  e n d -
l i n k  w i t h  z i t j a ,  ' w a r ' )  i n  3 ,  g o e s  o n  t o  t h e  i d e a  o f  s u p p l i c a t i o n ,
d u r i n g  w h i c h  i n c e n s e  w o u l d  b e  b u r n t  ( 4 a ) .  T h e r e  i s  c r o s s - l i n k i n g



116 K e v i n  D o n n e l l y  a n d  Yahya Omar

o f  t j u t a m w i t j a  ( 4 b ,  5 a ) .  T h e  c o n n e c t i o n  o f  t h e  r e f r a i n  ( 6 )  i s
u n c l e a r .

IB c a r r i e s  o n  w i t h  t h e  i d e a  o f  p r a i s i n g  God,  a n d  t h e n  s a y s
t h a t  b y  compar i son  t h e  w o r l d  i s  a  t r e a c h e r o u s  p l a c e .  8 a  r e p e a t s
7a,  a n d  7 b  r e p e a t s  t h e  s e n t i m e n t  o f  7 a ,  b u t  u s i n g  d i f f e r e n t  w o r d s ;
i t  o f t e n  happens t h a t  t h e  s e c o n d  h a l f  o f  a  l i n e  r e i t e r a t e s  w h a t
t h e  f i r s t  h a l f  h a s  s a i d .  9 a ,  1 0 a  a n d  l l a  a r e  p a r a l l e l ,  a n d  t h e
second h a l f  o f  e a c h  l i n e  shows t h e  r e v e r s a l  i n  p e o p l e ' s  f o r t u n e - .
because o f  t h e  w o r l d ' s  w a y s .  A g a i n ,  t h e  c o n n e c t i o n  o f  t h e  r e f r t : n
(12)  i s  u n c l e a r .

I I B  warns  t h a t  t h e  s e a  ( w o r l d )  i s  a  dangerous  p l a c e  f o r  t h e
unwary,  w i t h  t h e  r e v e r s e  o f  m a v u a / k i t e s i  i n  1 3 a .  T h e  m o s t
dangerous s i t u a t i o n  i s  o n e  i n  w h i c h  y o u  t h i n k  e v e r y t h i n g  i s  a l l
r i g h t  ( 1 3 b ) ,  a n d  t h i s  l e a d s  t o  t h e  d e s c r i p t i o n  o f  d r o w n i n g  ( 1 4 ,
15 ) .  T h e  n e x t  a s s o c i a t i o n  w i t h  f o o l s  i s  h a r d  t o  u n d e r s t a n d ,  b u t
the  r e p e t i t i o n  o f  1 5  a s  1 9  g i v e s  t h e  c l u e  t h a t  j u s t  a s  a  man i s
overwhelmed b y  t h e  s e a ,  s o  t h e  f o o l  i s  ove rwhe lmed  b y  t h e  w o r l . : .
There i s  p a r a l l e l i s m  o f  d u l i  hwenda i n  1 7 ,  1 8  a n d  2 0 .  T h e  i d e a
o f  f o o l s  l e a d s  t h e  r e c i t e r - t o  p o k e  f u n  a t  t h e  G a l l a s .  N o t e  t h e
r e v e r s a l  w a l e l e / a m k a n i  i n  2 1 .  T h e  a s s o c i a t i o n  w i t h  t h e  w e l l -
d i g g e r  i s  u n c l e a r ,  b u t  2 3  i s  a n  i m p l i c i t  r e v e r s e  o f  a  w e l l - k n o w n
p rove rb  ( s e e  n . 1 1 ) .  T h e r e  i s  a  p o s s i b l e  pun  i n  2 4  ( s e e  n . 1 2 ) .
Note t h n p a r a l l e l i s m  o f  2 3 b ,  2 4 a .

VA s t a r t s  w i t h  a  p u n ,  i n  t h a t  shakuwe ( 2 6 a )  c a n  b e  a  synonym
f o r  m a j a d i  ( 2 6 b ) ,  ' g r a n d f a t h e r s '  ( s e e  n . 1 3 ) .  N o t e  t h e  r e p e t i t i : n
o f  simama i n  t h i s  l i n e .  S h e l a  shakuwe ( 2 6 a )  f r o n t - l i n k s  & z e t a
(27)  a n d  shakuwe ( 2 8 ) ,  a n d  l e a d s  t o  t h e  pun  o n  S h e l a  t h e  p l a c e
( 2 7 a ) ,  w h i c h  i n  t u r n  l e a d s  b a c k  t o  t h e  i d e a  o f  t h e  s e a .  H e r e
aga in  t h e  s e a  i s  u s e d  a s  a  m e t a p h o r  f o r  t h e  w o r l d ,  t h e  s e e m i n g l y
Lalm w a t e r  n e a r  t h e  s h o r e  b e i n g  mos t  dangerous  o f  a l l  ( c f .  1 3 )  -
t h e r e  may,  t h o u g h ,  b e  a  d o u b l e  mean ing  i n  some o f  t h e s e  l i n e s .
There 7 3 y  b e  a  l e a d - o n  f r o m  u l i n ( g o )  i n  28a  t o  u ( y a ) l i n ( d e )  i n
28b. N o t e  t h e  e n d - l i n k i n g  o f  m a y i  p ' Wa n i  ( 2 8 b ,  2 9 a ,  c f .  a l s o  3 1 b ) .
30b makes t h e  o f t - h e a r d  p o i n t  i n  S w a h i l i  p o e t r y  t h a t  t h e  s e a  i s
l i k e  a  monarch i n  i t s  p o w e r  and  c a p r i c i o u s n e s s  -  a l l  we c a n  d o  i s
t r a v e l  w i t h  t h e  e b b  and f l o w  o f  f o r t u n e .  T h e  i m p l i e d  e q u a t i o n
sea =  w o r l d  i s  made e x p l i c i t  i n  3 1 ,  a n d  3 0 a  i s  t h e n  expanded i n t o
the  c o n v e r s e  p a r a l l e l i s m  o f

ak i fuma hwenda r o d e  /
a k i y a a  hwenda n d a n i  ( 3 2 ) .

The r e f r a i n  teems t o  b e  a  p u n  o n  - f u m a ,  ' b e  a t  l o w  t i d e ' ,  a n :
- fuma,  ' s t a b ,  p i e r c e ' ,  a n d  n o t e  t h e  r e v e r s e  be tween  t h e  t w o
h e m i s t i c h s .

V I IA i s  o n e  o f  t h e  l o n g e s t  s o n g s ,  b u t  a l s o  o n e  o f  t h e  mos t
d i s j o i n t e d .  I t s  d e p a r t u r e  f r o m  t h e  u s u a l  r hyme-scheme may
r e f l e c t  t h i s .  3 4  may r e f e r  t o  s t e a d y i n g  a  bo ia t ,  b u t  t h i s  i s
u n c e r t a i n .  H o w e v e r ,  s u c h  a n  i n t e r p r e t a t i o n  w o u l d  make t h e
t r a n s i t i o n  t o  t h e  n e x t  l i n e ,  w h i c h  i s  p a r a l l e l :

b a h a r i  k ' a f a n y a  n d i a  /
m w i t j u  k ' a f a n y a  u i u k u  ( 3 5 )

The m e n t i o n  o f  ' m a r k e t '  s t a r t s  o f f  a  f e w  l i n e s  o n  t h i s  s u b j e c t .
T h e e  seem r a t h e r  u n c o n n e c t e d ,  a n d  i t  may b e  t h a t  t h e r e  i s  a
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double meaning here ,  o r  t h a t  we a re  miss ing a  v i t a l  assoc ia t ion .
Note t h e  l i n k i n g  o f  maziwa ( 3 6 )  and i z i w a  ( 3 7 ) .  3 8 a  and 39a a re
p a r a l l e l  -  utukun i  i n  38.i  r e f e r s  back t o  utuku i n  35b. 4 0 a  seems
to go back t o  35a,  a f t e r  t he  tangent  o f  t he  preceding l i n e s .  N o t e
the reverse  lead -on baha r i n i  t o  p 'wan i  ( 4 1 ) ,  and t h e  l i n k i n g
bahar in i /bahar i  ( 4 2 b ) ,  and k u l i f i l e  ( 4 1 b ) / k u f i l e  ( 4 2 a ) .  4 1  and
42 a r e  cross- p a r a l l e l :

the Sea i s  calm /  an animal  has d i e d
an animal  has d ied  /  t h e  sea i s  calm.

The nex t  l i n e  seems t o  be based on t h e  pun mienge, ' t o r c h e s '  ( 4 2 b )
and -enga,  ' l o o k '  ( 4 3 a ) .  T h e r e  i s  an  echo between mato and maozi
(43),  b o t h  meaning ' e y e s ' .  T h e  nex t  l i n e ' s  assoc ia t ion  i s  r a t h e r
obscure, b u t  i t  may lead t o  45 th rough a  pun between ganga,
'magic' ( 4 4 a )  and gange, ' p u n t '  ( 4 5 b ) .  N o t e  t h e  l i n k i n g  o f  gange
(45b, 4 6 a ) ,  l u v i a  (47b ,  48a ) ,  and hamuwasi (48b ,  49a,  50a ) ,  and
the l ead -on u r a f i k i  t o  usahibu ( 5 0 ) ,  bo th  meaning ' f r i e n d s h i p ' .
The mention o f  t he  pena l t i es  God w i l l  v i s i t  on  t h e  person who
stea ls  t h e  boat  leads  t h e  r e c i t e r  t o  s u p p l i c a t i o n ,  and an instance
where God's h e l p  i s  v i t a l  ( 5 1 ) .

V I I IA s t a r t s  o f f  w i t h  a  s e r i e s  o f  j i b e s  comparing the
speaker's mother w i t h  someone e l s e ' s .  T h e r e  a re  many references
in  t h e  songs t o  mothers, because t h e  Ba jun i  ho ld  t h e i r  mothers i n
high regard -  t h i s  makes these j i b e s  a l l  t h e  more i n s u l t i n g .
Note t h e  f r o n t - l i n k i n g  o f  huu marne ( 5 2 ,  5 3 ) ,  t h e  l i n k i n g  o f  nyawe
(52a, 5 3 b ) ,  and t h e  reve rse /pa ra l l e l i sm  between t h e  two hemist ichs
o f  53 .  T h e  assoc ia t i on  w i t h  t h e  nex t  sec t i on  o f  t h e  song i s
presumably t h a t  t h e  woman i s  a  bad mother,  and t h e r e f o r e  he r
c h i l d  i s  always c r y i n g  ( 5 5 ) .  T h e  two halves o f  56 a re  p a r a l l e l
in  sent iment .  T h e  r e c i t e r  then asks why t h e  c h i l d  cou ld  be
cry ing ,  and comes up w i t h  t h e  answer t h a t  h i s  f a t h e r  had h i t  h im
to  prevent  h im going t o  t h e  shore and poss ib l y  drowning -  perhaps
we shou ld  understand ' t o  prevent  h im f rom coming o f f  bad ly  i n  h i s
deal ings w i t h  t he  w o r l d ' .  N o t e  t h e  l i n k i n g  o f  alomponda (57b,
58a)/mponde (61a)  and humrewa (58b ,  59a ,  60a)  -  compare t h e  l a s t
few l i n e s  w i t h  48-50.  No te_  tha t  61-62 have on l y  12 s y l l a b l e s  i n
the l i n e ,  w i t h  i n t e r n a l  rhyme:

mponde a l i y e  /
i she-às ik ie  ( 6 1 )
kama ugur ie  /
takuya nyumbani ( 6 2 )  -  note  t h e  reverse

in  t h i s  l i n e .
The r e f r a i n  ( 6 3 )  may hark back t o  52-54,  be ing  another  j i b e  (see
n.29) .

This commentary r a i ses  t h e  second quest ion noted above, t h a t
o f  method o f  composi t ion.  T h e  d i s c o n t i n u i t y  o f  severa l  songs
( p a r t i c u l a r l y  V ITA) ,  t a n g e n t i a l  development i n  some ( e . g .  V I I I A ) ,
and gene ra l l y -occur r ing  r e i t e r a t i o n  and echoing o f  c e r t a i n  ideas
(e.g.  9 - 11 ,  48 -50 ) ,  a l ong  w i t h  t he  s t r u c t u r a l  f ea tu res  o f
pa ra l l e l i sm ,  l i n k i n g .  e t c . ,  t end  t o  suggest an improv isa tory
nature f o r  the  songs. Y e t  t h e  ve ry  s t r i c t  rhyme-scheme and t h e
su rp r i s i ng l y  few  examples o f  r e p e t i t i o n  o f  phrases° o r  even
rhyming words tend  t o  suggest a  memorised nature  -  a  canonica l
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f o rm .  T h e s e  t w o  v i e w s  m i g h t  b e  r e c o n c i l e d  b y  s u g g e s t i n g  t h a t  t h e
s i n g e r  i m p r o v i s e s  upon  a  s e t  theme b y  s e l e c t i n g  f r o m  a  s t o c k  o f
l i n e s .  T h i s  w o u l d  a c c o u n t  f o r  mos t  o f  t h e  f e a t u r e s  o f  t h e  s o n g s : 5
the  d i s c o n t i n u i t y  and  t a n g e n t i a l  deve lopmen t  w o u l d  b e  due  t o  t h e
need t o  k e e p  t h e  s o n g  r e v o l v i n g  r o u n d  t h e  same g e n e r a l  theme
w h i l e  y e t  k e e p i n g  t o  t h e  sane  m e t r i c a l  f o r m ;  s i n c e  t h e  f o r m  i s
common t o  a l m o s t  a l l  t h e  l i n e s ,  t h e  n o n - m e t r i c a l  d e v i c e s  wou ld
show t h a t  t h e  l i n e s  a r e  i n t e n t i o n a l l y  a s s o c i a t e d  b y  t h e  r e c i t e r ,
and n o t  j u s t  j u m b l e d  t o g e t h e r ;  t h e  d e v i c e s  wou ld  a l s o  h a v e  t h e
e f f e c t  o f  r e i t e r a t i n g  t h e  t h e m e ,  p r o v i d i n g  a  c o n n e c t i v e  c h a i n b
t h r o u g h o u t  t h e  s o n g ,  a n d  p e r h a p s  i n  some c a s e s  g i v i n g  t h e
r e c i t e r  a n  o p p o r t u n i t y  t o  c o l l e c t  h i s  t h o u g h t s  b e f o r e  g o i n g  o n  t o
the  n e x t  p a r t  o f  t h e  s o n g .

However, s u c h  a  v i e w  a l s o  emphas ises  t h e  i m p o r t a n c e  o f
a s s o c i a t i o n  a s  a  f a c t o r  i n  t h e  c o m p o s i t i o n  o f  t h e  s o n g s .  T h e y
are  i n  some c a s e s  v e r y  d i f f i c u l t  t o  u n d e r s t a n d  and  t h e r e  a r e  t w o
p o s s i b l e  r e a s o n s  f o r  t h i s ,  b o t h  o f  t h e m  t o  d o  w i t h  a s s o c i a t i o n :
i )  awareness  o f  t h e  methods o f  a s s o c i a t i o n  and  a l l u s i o n  used  b y
the  composer  a r e  i n s u f f i c i e n t  t o  make a n y  more t h a n  s u r f a c e  s e n s e
o f  t h e  s o n g s ;  i i )  t h e  s o n g s  a r e  t o  some e x t e n t  f o s s i l i s e d  a n d
c o n t a i n  l i n e s  t h e  e x a c t  r e f e r e n c e  o f  w h i c h  i s  n o  l o n g e r  u n d e r -
s tood .  W h a t e v e r  t h e  r e a s o n ,  t h e  p r o b l e m  shows t h a t  i f  t h e
a s s o c i a t i v e  l i n k s  p e r t a i n i n g  t o  a  p i e c e  o f  l i t e r a t u r e  a r e  n o t
unders tood b y  t h e  r e a d e r / l i s t e n e r  o r  h a v e  been f o r g o t t e n  b y  t h e
p r a c t i t i o n e r s  o f  t h e  a r t ,  t h e n  t h e  p i e c e  w i l l  n o  l o n g e r  b e  f u l l y
i n t e l l i g i b l e  a n d  a c c e s s i b l e  i n  t h e  way t h a t  i t  m i g h t  o r i g i n a l l y
have b e e n .

The d e v a s t a t i n g  e f f e c t s  û f  t h e  l o s s  o f  even  a  s m a l l
a s s o c i a t i v e  l i n k  c a n  b e  d e m o n s t r a t e d  b y  t a k i n g  t h e  E n g l i s h  poem
' S i r  B e e l z e b u b '  b y  E d i t h  S i t w e l l  ( 1 8 8 7 - 1 9 6 4 ) : 7

EIR BEELZEBUB

When
S i r
Beelzebub c a l l e d  f o r  h i s  s y l l a b u b  i n  t h e  h o t e l  i n  H e l l

Where P r o s e r p i n e  f i r s t  f e l l ,
Blue a s  t h e  g e n d a r m e r i e  w e r e  t h e  waves o f  t h e  s e a ,

(Rock ing  and  s h o c k i n g  t h e  b a r - m a i d . )

Nobody comes t o  g i v e  h i m  h i s  r u m  b u t  t h e
Rim o f  t h e  s k y  h ippopo tamus - g l u m
Enhances t h e  chances  t o  b l e s s  w i t h  a  b e n i s o n
A l f r e d  L o r d  Tennyson  c r o s s i n g  t h e  b a r  l a i d
With c o l d  v e g e t a t i o n  f r o m  p a l e  d e p u t a t i o n s
Of temperance  w o r k e r s  ( a l l  s i g n e d  I n  Memoriam)
Hoping w i t h  g l o r y  t o  t r i p  u p  t h e  L a u r e a t e ' s  f e e t ,

(Moving i n  c l a s s i c a l  m e t e r s )  . . . .

L i ke  B a l a c l a v a ,  t h e  l a v a  came down f r o m  t h e
Roof,  a n d  t h e  s e a ' s  b l u e  wooden gendarmer ie
Took t h e m  i n  c h a r g e  w h i l e  Bee l zebub  r o a r e d  f o r  h i s  r u m ,

None o f  t h e m  come!
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A t  f i r s t  s i g h t  t h e  poem seems t o  b e  a  c l e v e r  j i n g l e  and
n o t h i n g  e l s e .  H o w e v e r ,  i f  we know t h a t  Tennyson  was a  p o e t  who
w r o t e ,  among o t h e r  t h i n g s ,  ' C r o s s i n g  t h e  B a r '  ( s a i l i n g  o u t  t o
sea a s  a  me tapho r  f o r  d y i n g  ) ,  ' I n  Memor iam ' ,  a n d  ' T h e  Charge  o f
t h e  L i g h t  B r i g a d e ' ,  t h e n  s u d d e n l y  t h e  poem l e a p s  i n t o  new f o c u s
as a  k a l e i d o s c o p i c  r i o t  i n  t h e  a u t h o r ' s  m i n d  o f  images a n d
a s s o c i a t i o n s  based  o n  Te n n y s o n .  I f  we t a k e  t h e  k e y  words  o f  t h e
poem, a n d  w r i t e  t h e m  o u t  s y m b o l i s i n g  a s s o c i a t i o n s  be tween  t h e m
w i t h  a  d o t t e d  l i n e  a n d  r h y m i n g  be tween t h e m  w i t h  a  s t r a i g h t  l i n e ,
we f i n d  a  n e t w o r k  s o m e t h i n g  l i k e  t h i s :

took r o a r e d • •  ..... charge B e e l z e b u b —syl labub••  r u m — r i m

none

c o m e s
roof • L a v a — B a l a c t a v a  H e l l

•I'The Charge of the Light Brigadel

blue

s e a

'Crossing the Bar.

ho te l

Proserpina f e l l

glum

shocking•b a r - m a i d • • • • • I t e m p e r a n c e -  -  d e p u t a t i o n s

1 l
rocking b a r  Laid •  • •••pate V e g e t a t i o n

gendarmerie c o l d  ' i n  Memoriam

TENNYSON

meters•  •  L a u r e a t e  b e n i s o n  g l o r y  h o p i n g

feet m o v i n g  e n h a n c e s c h a n c e s
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A l l  t h a t  h a s  t o  happen  f o r  t h i s  r i c h  web o f  a s s o c i a t i o n s  t o
d i s s o l v e  i n t o  a  p r e t t y ,  i f  somewhat i n f u r i a t i n g ,  j i n g l e  i s  f o r
one p i e c e  o f  i n f o r m a t i o n  t o  b e  l o s t :  n a m e l y ,  ' Te n n y s o n  i s  a  p o e t ' .
The t h r e e  s t a n z a s  o f  t h e  poem i m m e d i a t e l y  l o s e  t h e i r  c o n n e c t i o n
w i t h  each  o t h e r .  O f  c o u r s e ,  i f  t h e  poems h e  w r o t e  a r e  a l s o
f o r g o t t e n ,  w e  a r e  l e f t  w i t h  v e r y  l i t t l e  more  t h a n  s u r f a c e  meaning.

The d i f f i c u l t i e s  o f  i n t e r p r e t a t i o n  i n  t h e  above  songs  may
be d u e  m e r e l y  t o  t h e  f a c t  t h a t  c e r t a i n  a s s o c i a t i v e  l i n k s  a r e  a s
y e t  unknown t o  u s .  H o w e v e r ,  i n  c e r t a i n  o t h e r  o r a l  l i t e r a t u r e s
( e . g .  t h e  p r a i s e - p o e t r y  o f  t h e  s o u t h e r n  B a n t u )  t h e  l i n k s  may b e
l o s t  a n d  i r r e c o v e r a b l e ,  a n d  t h i s  i d e a  ( a l o n g  w i t h  t h o s e  o f  l o s s
o f  i n d i v i d u a l  p i e c e s  o f  t e x t  a n d  r e -a r rangemen t  o f  l i n e s )  may
he lp  t o  a c c o u n t  f o r  t h e  d i s j u n c t i v e n e s s  a n d  d i s c o n t i n u i t y
f r e q u e n t l y  e n c o u n t e r e d  i n  s u c h  l i t e r a t u r e . 8

et The f i r s t  a u t h o r  w o u l d  l i k e  t o  t h a n k  D r .  J a n  K n a p p e r t  f o r  a d v i c e
and encouragement ,  a n d  t h e  Depar tmen t  o f  E d u c a t i o n  f o r  N o r t h e r n
I r e l a n d  f o r  t h e  awa rd  o f  a  p o s t g r a d u a t e  s t u d e n t s h i p ,  d u r i n g  t h e
t e n u r e  o f  w h i c h  h e  was  a b l e  t o  w r i t e  t h i s  p a p e r .  T h a n k s  a r e  d u e
a l s o  t o  h i s  m o t h e r  f o r  t y p i n g  o u t  t h e  e a r l i e r  v e r s i o n  o f  t h i s
pape r.

NOTES

1. F o r  e t h n o g r a p h i c a l  d e t a i l s  s e e  G r o t t a n e l l i  1 9 5 5 .  n e  a l s o
Knappert  1 9 7 0 ;  Omar a n d  D o n n e l l y  1981 .
2. T h e  t e x t s  w e r e  c o l l e c t e d  a n d  w r i t t e n  down i n  A r a b i c  s c r i p t  b y
t h e  second  a u t h o r ;  t h e y  w e r e  t h e n  t r a n s l i t e r a t e d  i n t o  Roman
s c r i p t ,  t r a n s l a t e d  a n d  a n n o t a t e d  b y  b o t h  a u t h o r s .  T h e  t r a n s l a t -
i ons  i n  some c a s e s  a r e  t e n t a t i v e ,  f o r  r e a s o n s  w h i c h  w i l l  b e  c l e a r
l a t e r .  T h e  s t r u c t u r a l  d e s c r i p t i o n  o f  t h e  t e x t s  was done  b y  t h e
f i r s t  a u t h o r ,  w h o  a l o n e  i s  r e s p o n s i b l e  f o r  a n y  m i s i n t e r p r e t a t i o n s .
The t e x t s  a r e  p a r t  o f  a  much l a r g e r  b o d y  o f  B a j u n i  o r a l  l i t e r a t u r e
c o l l e c t e d  b y  t h e  second  a u t h o r ,  much o f  w h i c h  m i g h t  o t h e r w i s e
have been l o s t .
3. T h e  p r e s e n t  p a p e r  i s  a  much a b b r e v i a t e d  v e r s i o n  o f  t h e  one
o r i g i n a l l y  p r e s e n t e d  a t  t h e  C o n f e r e n c e ;  t h i s  d e a l t  w i t h  156  l i n e s
o f  t e x t .
4. 5 8 - 6 0  seem t o  b e  a  m i x t u r e  o f  23 -24  a n d  4 8 - 5 0 ;  1 9  i s  a
r e p e t i t i o n  o f  1 5 .
5. I t  w o u l d  a l s o  a c c o u n t  f o r  v a r i a t i o n  be tween  d i f f e r e n t  r e c i t -
a t i o n s  o f  t h e  s o n g s .  T h e  v e r s i o n  g i v e n  above  was w r i t t e n  f r o m
d i c t a t i o n ,  b u t  a  t a p e - r e c o r d i n g  o f  a n o t h e r  v e r s i o n  showed v a r i a n t
word ing  and  t r a n s p o s i t i o n  o f  l i n e s .  T h e  second  a u t h o r  was t o l d
t h a t  t h e  method o f  r e c i t a t i o n  i n  t h i s  t a p e - r e c o r d i n g  was r e m i n i s -
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c e n t  o f  t h e  c h a n t s  o f  t h e  E g y p t i a n  C o p t i c  C h u r c h ,  a n d  t o  t h e  f i r s t
a u t h o r ' s  e a r s  ( a n d  t h o s e  o f  a t  l e a s t  o n e  E t h i o p i a n )  t h e r e  a r e
c e r t a i n  s i m i l a r i t i e s  w i t h  t h e  E t h i o p i a n  j e .  zema ( ' s o l e m n  m o d e ' )
c h a n t s .  N e i t h e r  o f  u s  a r e  compe ten t  m u s i c o l o g i s t s ,  b u t  i f  t h e r e
are  r e s e m b l a n c e s ,  t h e y  m i g h t  r e v e a l  s o m e t h i n g  a b o u t  c r o s s - c u l t u r a l
i n f l u e n c e s  a n d  p e r h a p s  even  a b o u t  p o p u l a t i o n  movements.
6. T h i s  c a n  b e  made c l e a r e r  i f  we p o r t r a y  i n  s c h e m a t i c  f a s h i o n
t h e  s t r u c t u r e  o f  one  o f  t h e  s o n g s  ( V I I A ) ,  a s s u m i n g  4  m a i n  t o p i c s
( a , b , c , d )  i n  e a c h  l i n e ,  a n d  u s i n g  i n d e n t a t i o n  t o  show t a n g e n t i a l
deve lopment :

7, T h i s  was p u b l i s h e d  i n  1925  i n  a  c o l l e c t i o n  c a l l e d  Facades ,  i n
which t h e  a u t h o r  a t t e m p t e d ,  among o t h e r  t h i n g s ,  t o  c a p t u r e  t h e
rhythms a n d  movements o f  dances .  T h e  poems r e m a r k a b l e  a s
i n s t a n c e s  o f  word - w e a v i n g ,  w e r e  i n  f a c t  s e t  t o  musuc b y  S i r
W i l l i a m  Wa l t o n .
8. T h e  a u t h o r s  a r e  g r a t e f u l  t o  s e v e r a l  p e o p l e  a t  t h e  Con fe rence
f o r  t h e i r  h e l p f u l  comments o n  t h e  p a p e r ,  o f  w h i c h  t h e  f o l l o w i n g
were t h e  m o s t  p e r t i n e n t :

I t  was n o t e d  t h a t  c e r t a i n  t y p e s  c f  l i t e r a t u r e  d o  n o t  h a v e  t o
make c o g n i t i v e  s e n s e ;  i n  Z u l u  n u r s e r y  r hymes ,  f o r  e x a m p l e ,  w h a t
i s  p r i z e d  i s  t h e  p l a y  o n  w o r d s .

B.W. A n d r z e j e w s k i  d r e w  a t t e n t i o n  t o  t e c h n i q u e s  u s e d  b y  S o m a l i
s c h o l a r s  t o  d e c i p h e r  l i n e s  o f  S o m a l i  p o e t r y  whose mean ing  i s  n o t
i m m e d i a t e l y  o b v i o u s :  t h e y  f i n d  o t h e r  l i n e s  w h i c h  c o n t a i n  some
o f  t h e  w o r d s  a n d  h a v e  what seems t o  b e  t h e  same g e n e r a l  s e n s e ,
and t h e n  ( r a t h e r  l i k e  s i m p l i f y i n g  a n  e q u a t i o n )  t h e y  w o r k  o u t  w h a t
each u n f a m i l i a r  w o r d  i s  l i k e l y  t o  mean.

J .  Carnochan  n o t e d  t h a t  i n  some c a s e s  we d o  n o t  n e e d  t o  know
the  e x a c t  mean ing  o f  c e r t a i n  p h r a s e s  -  i t  i s  enough  t o  b e  aware
o f  t h e  g e n e r a l  s e n s e .  I n  t h e  B i b l i c a l  s e n t e n c e  ' t h e  w i c k e d  w i l l
f l o u r i s h  l i k e  a  g r e e n  b a y - t r e e ' ,  f o r  examp le ,  t h e  e x a c t  c o n n e c t i o n
between w i c k e d  p e o p l e  a n d  g r e e n  b a y - t r e e s  i s  more  o r  l e s s
i r r e l e v a n t  u n t i l  we  a r e  c a l l e d  upon  t o  e x p l a i n  i t ,  when  we mus t
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confess  we  a r e  n o t  e n t i r e l y  s u r e  o f  t h e  e x a c t  mean ing  o f  t h e
s i m i l e .

P.Ryan b r o u g h t  home v e r y  f o r c i b l y  t h e  i m p o r t a n c e  o f  l o s s
o f  a l l u s i v e  c o n t e x t  when h e  r e c i t e d  t h e  c o u p l e t :

Candy i s  d a n d y
But l i q u o r  i s  q u i c k e r .

Most o f  t h e  p e o p l e  p r e s e n t  h a d  h e a r d  t h e  c o u p l e t  b u t  c o u l d  n o t  g i v e
an e x p l a n a t i o n  o f  i t s  mean ing  -  i t  i n  f a c t  r e f e r s  t o  d i f f e r e n t
methods o f  w o o i n g  a  g i r l .  D r .  R y a n  p o i n t e d  o u t  t h a t  t h e  c o u p l e t
i s  now remembered f o r  i t s  rhymes  -  i t  h a s  come a d r i f t  f r o m  i t s
o r i g i n a l  a s s o c i a t i v e  c o n t e x t .  H e  s u g g e s t e d ,  h o w e v e r,  t h a t  s u c h
a p r o c e s s  w o u l d  o n l y  b e  t o l e r a t e d  i n  n o n - s e r i o u s  poems.

Our a t t e n t i o n  was a l s o  d r a w n  t o  c e r t a i n  s t r u c t u r e s  i n
Amharic p o e t r y  r e f e r r e d  t o  a s  ' w a x  and  g o l d '  -  t h e s e  a r e  w h o l e
sentences whose mean ing  i s  n o t  c o g n i t i v e l y  o b v i o u s .
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