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BRONISLAW ANDRZEJEWSKI

ALLITERATION AND SCANSION I N  SOMALI ORAL POETRY

AND THEIR CULTURAL CORRELATES

INTRODUCTION

In  t h e  s t u d y  o f  c u l t u r a l  phenomena i t  i s  o f t e n  d i f f i c u l t ,  i f  n o t
i m p o s s i b l e ,  t o  e s t a b l i s h  c h a i n s  o f  cause  a n d  e f f e c t  w i t h  a
c l e a r l y  d e f i n e d  d i r e c t i o n  s u c h  a s  h a v e  been  a r r i v e d  a t  b y  e x p e r i -
men ta t i on  i n  p h y s i c s  o r  c h e m i s t r y .  N e v e r t h e l e s s  i t  seems t h a t
v a r i o u s  d e g r e e s  o f  i n t e r c o n n e c t e d n e s s ,  r e m i n i s c e n t  o f  t h o s e
found i n  e c o l o g i c a l  s y s t e m s ,  c a n  b e  o b s e r v e d  i n  t h e  c u l t u r a l
phenomena w h i c h  o c c u r  i n  a  p a r t i c u l a r  s o c i e t y .

I n  t h e  o r a l  p o e t r y  o f  v a r i o u s  s o c i e t i e s  t h e r e  a r e  w i d e
v a r i a t i o n s  i n  t h e  sys tems  o f  v e r s i f i c a t i o n :  s o m e  impose  demand ing
fo rma l  c o n s t r a i n t s  o n  t h e  l a n g u a g e  w h i c h  p o e t s  u s e ,  w h i l e  o t h e r s
are  v e r y  l a x  i n  t h i s  r e s p e c t . '  T h e  q u e s t i o n  a r i s e s  a s  t o  w h e t h e r
such v a r i a t i o n s  c a n  b e  c o r r e l a t e d  i n  a n y  way w i t h  o t h e r  c u l t u r a l
phenomena p r e s e n t  i n  t h e  p a r t i c u l a r  s o c i e t y ,  a n d  a l t h o u g h  t h e
answer c o u l d  o n l y  b e  a r r i v e d  a t  b y  a  t h o r o u g h  e x a m i n a t i o n  o f  a
l a r g e  number  o f  s o c i e t i e s  a n d  w o u l d  r e q u i r e  t h e  c o o p e r a t i o n  o f
s e v e r a l  r e s e a r c h e r s ,  I  h o p e  t h a t  o n e  d a y  s u c h  a n  i n q u i r y  w i l l  b e
c a r r i e d  o u t .  I n  t h i s  p a p e r ,  a s  a n  i n i t i a l  s t e p  i n  t h i s  d i r e c t i o n ,
I  s h a l l  exam ine  w h a t  I  b e l i e v e  t o  b e  t h e  c u l t u r a l  c o r r e l a t e s  o f
t he  s y s t e m  o f  v e r s i f i c a t i o n  i n  S o m a l i  s o c i e t y ,  r e s t r i c t i n g  m y s e l f
t o  t h e  c l a s s i c a l  g e n r e s ,  i . e .  t h e  t r a d i t i o n a l  p o e t r y  o f  t h e
p u b l i c  f o r u m ,  t h u s  e x c l u d i n g  t h e  m i n i a t u r e  g e n r e s  and  modern
p o e t r y. 2

The i n f o r m a t i o n  c o n c e r n i n g  b o t h  t h e  p o e t r y  and i t s  c u l t u r a l
c o r r e l a t e s  i s  d e r i v e d  p a r t l y  f r o m  my own o b s e r v a t i o n  a n d  p a r t l y
from t h e  s o u r c e s ,  p u b l i s h e d  a n d  u n p u b l i s h e d ,  r e f e r r e d  t o  t h r o u g h -
o u t  t h i s  p a p e r .  I  was v e r y  f o r t u n a t e  i n  t h a t  my r e s e a r c h e s  i n
Somal ia began  i n  1950 when t h e  t r a d i t i o n a l  way  o f  l i f e  i n  t h e
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p a s t o r a l i s t  i n t e r i o r  was n o t  y e t  a f f e c t e d  b y  t h e  r a p i d  changes  o f
t h e  l a t e  1950s  and  t h e  y e a r s  w h i c h  f o l l o w e d .  T h i s  was t h e  t i m e
b e f o r e  r a d i o  s e t s  w e r e  f o u n d  i n  l a r g e  numbers among t h e  r u r a l
p o p u l a t i o n  a n d  b e f o r e  t h e  t r a n s i s t o r  r e v o l u t i o n  o f f e r e d  c h e a p
p o r t a b l e  t a p e - r e c o r d e r s  t o  p o e t r y  r e c i t e r s  a s  a  h i g h l y  e f f e c t i v e
a i d  t o  t h e i r  memory p o w e r s .  I t  was o v e r  t w e n t y  y e a r s  b e f o r e  t h e
o f f i c i a l  o r t h o g r a p h y  was i n t r o d u c e d  i n  S o m a l i a  a n d  mass l i t e r a c y
campaigns t o o k  p l a c e .

RULES OF VERSIFICATION

A l l i t e r a t i o n

The t r a d i t i o n a l  S o m a l i  p o e t r y  o f  t h e  p u b l i c  f o r u m  had  a  s y s t e m  o f
v e r s i f i c a t i o n  w h i c h  c o n s i s t e d  o f  a l l i t e r a t i o n  and  q u a n t i t a t i v e
scans ion  p a t t e r n s . 3  T h e  r u l e s  o f  a l l i t e r a t i o n  w e r e  a s  f o l l o w s :

A. I n  poems w i t h  s h o r t  l i n e s ,  w h i c h  h a d  n o  c a e s u r a ,
each l i n e  h a d  t o  c o n t a i n  o n e  a l l i t e r a t i v e  w o r d .

B. I n  poems w i t h  l o n g  l i n e s ,  w h i c h  w e r e  d i v i d e d  i n t o
two h e m i s t i c h s  b y  t h e  c a e s u r a ,  e a c h  h e m i s t i c h  h a d
t o  c o n t a i n  o n e  a l l i t e r a t i v e  w o r d .

L
▶

C. I n  poems o f  a l l  t y p e s  t h e  same a l l i t e r a t i o n  h a d  t o
be used  i n  a l l  t h e  l i n e s  a n d  h e m i s t i c h s  o f  a  poem.

Rules A  and  C  a r e  i l l u s t r a t e d  i n  t h e  poem g i v e n  b e l o w,  w h e r e
t h e  a l l i t e r a t i v e  words  a r e  marked b y  t h e  u s e  o f  c a p i t a l  l e t t e r s .
The a u t h o r s h i p  o f  t h e  poem i s  a t t r i b u t e d  t o  F a a r a x  Garaad X i r s i ,
nicknamed ' W i i l w a a l '  e T h e  Mad Yo u n g s t e r ' ) ,  who d i e d  i n  1 8 6 4 .  H e
d i s t i n g u i s h e d  h i m s e l f ,  a p a r t  f r o m  h i s  p o e t r y ,  b y  r e s t o r i n g  t h e
c h i e f t a i n s h i p  o f  J i g j i g a  t o  i t s  f o r m e r  s o v e r e i g n t y  a n d  s p l e n d o u r
th rough  h i s  s k i l l  a n d  p rowess  i n  w a r f a r e  a n d  h i s  a u t o c r a t i c  methods
o f  gove rnmen t .  H e  i s  p a r t i c u l a r l y  remembered f o r  h i s  v i c t o r y
o v e r  t h e  Oromo c h i e f ,  G u r a y  ( ' T h e  Le f thanded l  ) .

The t r a n s c r i p t  o f  t h e  poem was t a k e n  f r o m  a  p o e t r y  r e c i t e r
some t i m e  i n  t h e  l a t e  197Os b y  Sheekh C a a q i b  C a b d u l l a a h i  Jaamac.4

1.  WAR y a r  o o  i g u  saabsan
2. Haddaan WEEDH k a  caddeeyo
3. WAA i n a a d  WADARTIIN b a
4 .  I d i n k o o n  i  WAGLIILIN
5. WAA r u n t a a  i  dhahdaan
6. WAAGAAN W I I L  y a r  ahaa
7. R a g  anoon WAX l a  qeybsan
8. WACDI s h e e k y o  WANAAGSAN
9. WAALIDIINTA gabowday baan

1O. WADDADA d i i n t a  WANAAGSAN
11.  WACDIGAY h a d l a y e e n  baan

e :1 -2 .  I f  I  p r e s e n t  p l a i n l y  i n  a  f e w  s e n -
tences  a  l i t t l e  a c c o u n t  o f  mysel f . ,

3. y o u  w i l l  h a v e ,  a l l  o f  you ,
4. w i t h  none o f  you  c o n t r a d i c t i n g ,
5. t o  s a y  t o  me, ' Y o u  a r e  t e l l i n g  t h e  t r u t h ! '
6. When I  was a  young  b o y
7. a n d  h a d  y e t  n o  s h a r e  i n  t h e  a f f a i r s  o f  men,
8. w i t h  t h e  p r e a c h i n g  o f  good  s h e i k h s
9. a n d  o f  my o l d  p a r e n t s ,

11. a n d  w i t h  t h e  w o r d s  o f  g u i d a n c e  t h e y  spoke
1O. a b o u t  t h e  p a t h  o f  t h e  h o l y  f a i t h

* I n  t h e  E n g l i s h  t r a n s l a t i o n
t o  m a i n t a i n  n o r m a l  E n g l i s h

some l i n e s  h a v e  been  t r a n s p o s e d  i n  o r d e r
word o r d e r .
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12.

13.
14.
15.

16.
17.
18.

19.

Ku WEELEEYEY dheg tayda

Anoo WAANSAMAY o o
WADAAD f i i c a n  a h o w  l e h
WEYSADA i y o  K i t a a b k a  i y o

Masa l le  a a d  u  WANAAGSAN i y o
WEELKA daacadda q a a t a y  baad
WIILWAAL i i  b i x i s e e n

WEERARKAAD k u  j i r t e e n  b a a

12.

13.
14.
17.

15.
16.
18.

19.

I  used  t o  f i l l  m y  e a r  a s  i f  i t
were a  v e s s e l .
Thus r i g h t l y  g u i d e d
I  wanted t o  became a  g o o d  c l e r i c ;
I  g o t  f o r  m y s e l f  t h e  i m p l e m e n t s  o f
t r u e  p i e t y ,
The v e s s e l  f o r  a b l u t i o n s ,  t h e  H o l y  b o
And a  v e r y  g o o d  p r a y e r - r u g ;
And y e t  y o u  gave  me thé-7 name W i i l w a a l
'The Mad Yo u n g s t e r ' :

The f i g h t i n g  i n  w h i c h  y o u  w e r e  engage
20.
21.

WALBAHAAR f i c i l o
WADNAHEYGA k u  beermay

20-21.  P l a n t e d  i n  me t h e  d e s i r e
To o u t d o  a l l  o t h e r s .

22. Haddaanan WEYRAX j a r e y s a n 22. Had I  n o t  p u t  t h e  b r i d l e  o n  Weyraa

23. WARMIHII cadcaddaa  i y o 25.
'The En raged  O n e ' ,  m y  h o r s e ,
Had I  n o t  c a r r i e d  w i t h  me

24. Gaashaank i i  WIYILEED 23. The s h i n i n g  s p e a r s  a n d
25. Anoo WAAJILAYA 0 0 24. The r h i n o c e r o s - h i d e  s h i e l d ,
26. WAAR kacaay  i d i n  l e h 26. Had I  n o t  s a i d  t o  y o u ,  ' O n w a r d ,  m e n ! '
27. Kolkuu WAAGU i f t i i m a y 27. When t h e  l i g h t  o f  dawn b r o k e
28. I n t a a n  WEERAR k u  qaado 28. As I  l a u n c h e d  a n  a t t a c k ,
29. Guray WAAXYAHA g o y n i n 29. Had I  n o t  hewn Gu ray  i n t o  q u a r t e r s
30. Cadow b a a  WADDANKEENNA 30-31.  T h e  enemy w o u l d  have
31. La WAREEGI l a h a a Taken o v e r  o u r  c o u n t r y :

Rules B  a n d  n  ar ty  i l l u s t r a t e d  b y  a n o t h e r  poem,  a  l a m - n t  o n  t h e
t r i b u l a t i o n s  o f  o l d  a g e ,  w h i c h  i s  a t t r i b u t e d  t o  Raage Ugaas Wa r f a a ,
a c e l e b r a t e d  p o e t  c o n t e m p o r a r y  w i t h  Faa rax  Garaad X i r s i .  T h e  t r a n s c r i p t
o f  t h e  poem was t a k e n  f r o m  a  p o e t r y  r e c i t e r  b y  S h i r e  Jaamac Axmed5
some t i m e  i n  t h e  l a t e  1 9 5 0 s .

The c a e s u r a  i s  marked b y  a  comma i n  e a c h  l i n e .

1. I n t a  k h a y l i  DHUUGYAHA c a s  i y o ,  DHEEG w i y i l  a h  q a a t a y
2. E e  DHALLANKA A a d n i g u  u  b a x o ,  s i d a t a n  l a  i i  DHAWRAY
3. K o l k i i  h o r e  b a  DHERERKIImiyaa, DHABARKI s o o  g a a b t a y
4. Ma  k a  DHAXAY DHAWAAQ u u b a t i y o ,  DHEELMITAAN g i b i n  a h
5. DHABBE r e e r o  qaadeen m i y a a ,  l a y g u  wada DHAAFAY
6. USHAN DHAABIN mooyee h u b k i ,  ma i s k a  wada DHI IBAY
7. Raggaan DHALAY r a g g u  DHALAY m i y a a ,  DHARABO i i  d i i d a y
8. K u w i  a n i g a  i i  DHAXAY m i y a a ,  DHIMASHADAY d o o n i
9. DHUUNIGA i  s i i y a a y  m i y a a ,  s i d a  DHALLAAN o o y e y

10. Waxan DHAWRSAN j i r a y  c e e b  m i y a a ,  i g u  DHARAAROWDAY

1. Once  I  wore  a  f i n e  r e d -brown m a n t l e  a n d  c a r r i e d  a
r h i n o c e r o s - h i d e  s h i e l d

2. I  was l o o k e d  upon w i t h  es teem a s  o n e  among t h e  b e s t
o f  humankind.

3. B u t  t h e n  my backbone g r e w  s h o r t  a n d  s h r a n k ,  d i d  i t  n o t ?
4.  I  even  h a d  t o  s t o p  f o r  a  n i g h t ' s  r e s t  -  d i d  I  n o t ?  -

when t r a v e l l i n g  a  d i s t a n c e  s o  s h o r t  t h a t  s h o u t i n g  v o i c e s
c o u l d  have  spanned i t
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5. I  was passed and l e f t  behind on t h e  way -  was I  not? -  by
everyone a long the  rou te  which t r e k k i n g  hamlets take

6. I  had t o  g i ve  up  ca r r y i ng  weapons a l t oge the r  -  d i d  I  not? -
except f o r  a  s t i c k  t o  suppor t  mysel f .

7. The men begotten by  men whom I  begot re fused t o  l e n d  me
support, d i d  they  not?

8. The women who were marr ied t o  me wished me dead, d i d  they
not?

9. ' G i v e  me f o o d ! '  I  shouted -  d i d  I  not? -  weeping l i k e  a
c h i l d .

10. The shameful. t h i ngs  aga ins t  which I  had guarded myse l f
have now come upon me, c l e a r  as t h e  l i g h t  o f  day, have
they no t?

A l l i t e r a t i o n  i n  Somali poe t ry  i s  probably  o f  g rea t  a n t i q u i t y ,
since i t  i s  used i n  proverbs,  i n c l u d i n g  those which a r e  archa ic  i n
t h e i r  vocabulary and grammatical forms. A l l i t e r a t i o n  i s  a l s o  found
in invoca t ions  and b less ings ,  some o f  which appear t o  be o f  a  p re-
Islamic character.6

Scansion

Trad i t i ona l  Somali poe t r y  o f  the  p u b l i c  forum has scansion r u l e s
which a r e  app l ied  s imul taneously w i t h  those o f  a l l i t e r a t i o n .
Within each genre t h e  l i n e s  have a  prescr ibed q u a n t i t y  pa t t e rn
measured by  morae, i . e .  t i m e  u n i t s .  S h o r t  s y l l a b l e s  a r e  t r ea ted
as hav ing  one more and l o n g  ones as  hav ing two morae, and t h e
length o f  t h e  s y l l a b l e  i s  determined by  t h e  l eng th  o f  i t s
voca l ic  component, i . e .  i t s  vowel o r  d iphthong.  T h e r e  a re
various a d d i t i o n a l  r u l e s  concerning t he  d i s t r i b u t i o n  o f  morae
and s y l l a b l e s  w i t h i n  t h e  o v e r a l l  p a t t e r n  o f  t h e  l i n e ,  and some
const ra in ts  on t h e  grammatical s t r u c t u r e  o f  the  l i n e s .

Although Somali o r a l  poets  had app l ied  these r u l e s  i n t u i t -
i ve l y  f rom t ime immemorial, no  one had analyzed o r  had any
conscious knowledge o f  t h e i r  na tu re  u n t i l  t h e  middle 1970s, i n
sp i te  o f  e f f o r t s  on t h e  p a r t  o f  var ious researchers,  i n c l u d i n g
myself,  t o  d iscover  them. I t  was then t h a t  two Somali  scho la rs ,
Cabdi l leahi  D i i r i y e  Guuleed and Maxamed Xaashi Dhamac
'Gaar r i ye ' ,  work ing independent ly,  made t h e  d iscovery.?  T h e y
were no doubt  helped by  t h e  i n t r o d u c t i o n  o f  the  n a t i o n a l
orthography f o r  Somali i n  1972,6 which made more p o e t i c  t e x t s
ava i lab le  f o r  research and made i t  poss ib le  f o r  them t o  pub l i sh
the r e s u l t s  i n  t h e i r  own language, c r e a t i n g  t h e i r  own terminology
and t e s t i n g  t h e i r  f i n d i n g s  w i t h  we l l - in fo rmed Somali op in ion
through p u b l i c a t i o n  o f  t h e i r  r e s u l t s .

I t  should  be noted,  however, t h a t  t h e  i n t r o d u c t i o n  o f  t he
orthography created some obstac les t o  research i n t o  scansion
since i t  standardized t h e  s p e l l i n g  o f  c e r t a i n  ve ry  f r e q u e n t l y
occurr ing words which have o p t i o n a l l y  v a r i a b l e  l e n g t h ,  such as
the pronouns aan/an ' I ' ,  aad/ad ' y o u '  ( s g . ) ,  uu /u  ' h e '  e t c . ,
the d e f i n i t e  a r t i c l e s  k i i / k i ,  t i i / t i ,  t h e  negat ive  p a r t i c l e
aan/an ' n o t '  and t h e  focus ing  p a r t i c l e  baa/ba. T h e  orthography



72 B r o n i s l a w  Andrzejewski

also tends t o  avo id  the  con t rac t i ons  between words ending i n  s h o r t
vowels and an immediately f o l l o w i n g  con junct ion  which may be op -
t i o n a l l y  used ins tead  o f  t h e i r  uncontracted forms,  such as geet i yo
fardaha i ns tead  o f  geela i y o  fardaha ' t h e  camels and t h e  horses ' .

The v a r i a t i o n s  i n  l eng th  o f  words which r e s u l t  f rom the  use
of  these op t ions  a re  ve ry  h e l p f u l  t o  poets  i n  ad jus t i ng  t h e i r  o r a l
tex ts  t o  t he  requirements o f  scansion,  b u t  t r a n s c r i p t s ,  publ ished
and unpubl ished,  which are  made i n  t h e  o f f i c i a l  or thography tend
to f o l l o w  t h e  or thographic  conventions on t h e  assumption t h a t  t h e
reader w i l l  make t h e  necessary adjustment as  he app l ies  i n t u i t i v e l y
the r u l e s  o f  scansion appropr ia te  t o  t h e  genre.

These obstac les  d i d  no t  s u b s t a n t i a l l y  impede research and now
we have a t  o u r  d isposa l  publ ished in fo rmat ion  on Somali scansion which
in  i t s  main t e n e t s  i s  i n c o n t r o v e r t i b l e .  The d iscover ies  o f  t h e  two
Somali s cho la r s ,  which f i r s t  appeared i n  Somal i ,  were then made
accessible t o  t h e  outs ide  wor ld  by  John W. Johnson, who no t  o n l y
described t h e  f i n d i n g s  b u t  added t o  them some o r i g i n a l  fo rmula t ions.9

There were t h ree  main genres i n  t h e  poe t r y  o f  the  p u b l i c  forum:
the gabay, t h e  j i i f t o  and t h e  geeraar.  The most important  was t h e
gabay, s i n c e  i t  was p a r t i c u l a r l y  favoured as  t h e  veh ic le  o f  p u b l i c
debate i n  a  l e i s u r e l y  s t y l e  and i n  p o e t i c  exchanges and messages.
One cou ld  venture  t o  say t h a t  perhaps 90 pe r  cen t  o f  a l l  c l a s s i c a l
poetry was composed i n  t h i s  genre.  The j i i f t o  had s i m i l a r  uses t o
those o f  t he  gabay b u t  was r a r e ,  w h i l e  t h e  geeraar was t r a d i t i o n a l l y
an equest r ian poem chanted on horseback and was regarded as  appro -
p r ia te  f o r  sub jec t  mat ters  o f  urgency,  e s p e c i a l l y  i n  f ace - t o - f ace
confrontat ions.

In t h e  present  s t a t e  o f  research i t  i s  t he  r u l e s  o f  scansion
appl icable t o  t h e  gabay t h a t  a r e  bes t  known, and they  appear t o
have been r i g i d l y  observed b y  poets.  The j i i f t o  i s  near  t o  t h e
gabay i n  t h a t  respec t  bu t  t h e  geeraar  s t i l l  presents some problems,
since t h e  r u l e s  so f a r  evolved do n o t  account f o r  dev ia t ions  f rom
the p a t t e r n  o f  t h e  m a j o r i t y  o f  t he  l i n e s  and i t  seems t h a t  t h e r e
may be a  s e t  o f  sub- ru l es  which s t i l l  awai ts  d iscovery.

I t  would be beyond t h e  scope o f  t h i s  paper t o  prov ide d e t a i l e d
accounts o f  the  r u l e s  f o r  each genre and these can be found i n
Cabdi l laahi  1980 and Johnson 1979 and 1980. To  i l l u s t r a t e  what i s
involved i n  t h e  Somali scansion r u l e s  a  me t r i c  ana lys is  o f  a  gabay
poem i s  g iven  be low,  where semic i r c les  represent  s y l l a b l e s  o f  one
mora and dashes those o f  two morae. S i n g l e  v e r t i c a l  l i n e s  show t h e
place o f  f o o t  boundaries and t h e  caesura i s  i nd ica ted  by  a  comma.

The r u l e s  app l i cab le  t o  t h e  gabay genre a re :

A. Each l i n e  cons is ts  o f  two hemist ichs d iv ided  by  a  caesura.
B. The f i r s t  hem is t i ch  normal ly  has 12 morae, w i t h  an o p t i o n a l

but r a r e  p o s s i b i l i t y  o f  anacrus is ,  cons i s t i ng  o f  one a d -
d i t i o n a l  mora a t  t h e  beginning o f  t he  l i n e .

C. The second hemist ich always has e i g h t  morae and con ta ins
two l o n g  s y l l a b l e s .

D. Foo t  boundaries do n o t  occur  i n  t h e  middle o f  a  l ong
s y l l a b l e .

E. The caesura coinc ides w i t h  a  word boundary.
F. L i n e  boundaries do n o t  c u t  across major syn tac t i c  components

o f  a  sentence.
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The poem i s  a t t r i b u t e d  t o  C i l m i  B o o d h a r i ,  a  famous  p o e t  who i s
s a i d  t o  have  d i e d  o f  u n r e q u i t e d  l o v e  i n  1 9 4 1 ,  a n d  i n  i t  h e  d e s c r i b e s
how t h e  woman h e  l o v e d  appeared  t o  h i m  i n  a  d ream.  T h e  t r a n s c r i p t  o f
t h e  o r a l  t e x t  was  t a k e n  f r o T  a  p o e t r y  r e c i t e r  i n  t h e  e a r l y  197Os b y
R a s h i i d  Maxamed S h a b e e l l e ,  t h e  b i o g r a p h e r  o f  t h e  p o e t .

1. Ma samayn inwaayahan  t i x d i i ,  s a a n i g a  ahayde
U U - U  I  - U U  U l  -  -  U I U U —  U

2. Waataan k a  s a a h i d a y  t a n  i y o ,  s a b a n k i , d a y r e e d e
-  -  U l  - U U u  l u U  U U u l  -  U

3. X a l u u n  b a  s a q d i i  dhexe  h u r d a d a ,  wax  i  sa laameene
U -  U U 1  -  U U u l U U  U U U I -  - U

4. A a n  s i f e e y o  i n a n t i  t i r i i g ,  s a x a n  l a  moodaayey
-  U  - 1 U U U U U I -  U U  U 1  -

5. I l k a  s a d a f  l a  mood iyo  w a i i g a ,  l a g u  s a r u u r a a y o
U U U U  U l  - U U U J U U  U U U 1 -  -  U

6. T i m a h a  b a s a r i  baan  s u b k i n e e ,  s a a r a n  ga rabkeeda
UU U U U I U  u  -  -  U i  U U  -  u

7. Sanka  i y o  i n d h a h a  i y o  a f k a a ,  s i d a  sabeedaad a h
U U U U U 1  U u  U U U 1  -  U U U I -  -  U

8. S u n i v a a l  madoobeey o a l b i g u ,  s a a k i n  k a a  noqoye
U U l -  -  " U l U U  -  U 1  U U U

9. S o o m a a l i  i y o  Carab  H i n d i g a ,  Sooya  l a g a  keeno
-  -  U 1 U  U U  U  U l  U  U  -  U I  u  -  U

10. I n t a  samada hoos  j o o g t a  waad,  u g u  sa reysaaye
U U U U U I -  -  U U U I -  - U

11. S o o  s o c o  S i d c i y o  q a a l i y e y ,  saanad  baad  t a h a y e
-  U  U U l  i  U  -  9 -  - u l  -  u u u

1. I  have n o t  i n  r e c e n t  t i m e s  composed my p e r f e c t  v e r s e s ,
as I  u s e d  t o  d o .

2. F r o m  t h e  midsummer r a i n s  t i l l  now I  have  a b s t a i n e d  f r o m
them c o m p l e t e l y.

3. B u t  l a s t  n i g h t  someone g r e e t e d  me i n  my s l e e p  a t  m i d n i g h t ,
4. S o  l e t  me d e s c r i b e  h e r ,  t h e  g i r l  who was  l i k e  a  b r i g h t  l a n t e r n ;
5. H e r  t e e t h  w e r e  l i k e  s e a s h e l l s  a n d  h e r  f a c e  b r o u g h t  j o y ;
6. O n l y  a  s l u t t i s h  woman d o e s  n o t  p u t  o i l  o n  h e r  h a i r  -  h e r s  w a s

o i l e d  and  r e a c h e d  h e r  s h o u l d e r s .
7. H e r  nose ,  h e r  e y e s  a n d  h e r  mouth  were  f r a g r a n t  l i k e  musk.
8. O  y o u  who h a v e  b l a c k  e y e b r o w s !  I t  i s  t h r o u g h  y o u  t h a t  my

h e a r t  a c h i e v e d  r e s t .
9. Among S o m a l i s  a n d  A r a b s  a n d  t h e  I n d i a n s  who a r e  b r o u g h t  f r o m

a f a r ,
10. Among a l l  who d w e l l  u n d e r  t h e  s k y ,  y o u  a r e  t h e  t o p m o s t .
11. Come n e a r ,  O  p r e c i o u s  S i d c i y o  -  i n  v a l u e  y o u  a r e  a s  a  f i r e a r m !

CULTURAL CORRELATES

The combined r u l e s  o f  a l l i t e r a t i o n  and  s c a n s i o n  w e r e  o b l i g a t o r y
i n  t h e  t r a d i t i o n a l  S o m a l i  s o c i e t y  and  p u t  s e v e r e  c o n s t r a i n t s  o n  t h e
p o e t s .  I t  seems u n l i k e l y  t h a t  r u l e s  w h i c h  were  s o  demanding c o u l d
have b e e n  m a i n t a i n e d  u n l e s s  t h e y  w e r e  i n  some way c o r r e l a t e d  w i t h
o t h e r  c u l t u r a l  phenomena p r e s e n t  i n  t h e  t r a d i t i o n a l  s o c i e t y .  Some o f
these  c u l t u r a l  c o r r e l a t e s  we re  d i r e c t  w h i l e  o t h e r s  w e r e  i n d i r e c t ,  a n d
i n  t h e  f o r m e r  i m m e d i a t e  i n t e r c o n n e c t e d n e s s  c a n  b e  o b s e r v e d  w h i l e  i n
t h e  l a t t e r  t h e  l i n k s  c a n  o n l y  b e  e s t a b l i s h e d  v i a  d i r e c t  c o r r e l a t e s .
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A l i s t  i s  given below o f  both these types o f  cu l tura l  correlates (CC),
each bearing a  s e r i a l  number, and i n  the following section the grounds
for l ink ing  each with the ru les  o f  versi f icat ion a r e  stated.11

CC1. T h e  goal o f  verbatim memorization

Poetry rec i te rs  were expected t o  memorize and reproduce the  oral
text o f  a  poem word f o r  word; t o  de le te ,  t o  substitute o r  to  add
any new material  was discouraged. A s  a  concession t o  the  f r a i l t y
of human memory some degree o f  deviation from th is  r u l e  was
acceptable provided t h a t  i t  was not  a t t r ibutable  to  the  w i l f u l
intention o f  the r e c i t e r.

CC2. A r c h a i c  vocabulary

The ora l  poetry contained a  very large number o f  archaic words,
not used i n  the  ordinary language. I n  t h i s  respect the vocabulary
differences between poetry and prose were comparable t o  those
between 15th-century English and tha t  spoken today. 12

CC3. T h e  use o f  certain proper names as common nouns

The proper names o f  women, horses and camels were often used as
common nouns and were frequently descriptive through t h e i r
etymological associations, e . g .

Ugaaso, name o f  a  woman which suggests tha t  she i s  l i k e  an
ugaas ' a  ch ie f ta in '  o r  l i k e  the daughter o f  one; i n
poetry -  a  woman o f  qua l i ty.

Weyrax, name o f  a  horse which suggests tha t  i t  becomes angry
when fr ightened,  c f .  weyrax 'become angry and attack
when fr ightened'  (appl ied mainly to  c a t t l e ) ;  i n
poetry -  a  horse useful i n  ba t t l e .

Xi i to ,  name o f  a  she-camel which suggests t h a t  i t  i s  as
watchful and a l e r t  as x id in  r i i t o  ' r inged plover '
(a nocturnal b i r d ) ;  i n  poetry -  any she-camel, o r
camels i n  general.

CC4. F i c t i t i o u s  place names

Poets were allowed t o  make up f i c t i t i o u s  p lace  names t o  denote
some unspecified place,  especial ly  i f  i t  suggested remoteness.

CC5. Neologisms

Poets were allowed to  exp lo i t  the derivat ional  system o f  the
language t o  coin new words.
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CC6. L e n g t h  o f  poems

Ora l  poems w e r e  se ldom v e r y  l o n g .  O n e  h u n d r e d  l i n e s  was  r e g a r d e d
as n o r m a l ,  t h o u g h  much s h o r t e r  poems w e r e  common; v e r y  f e w  ex tended
over  f i v e  h u n d r e d  l i n e s .  L o n g  e p i c  poems d i d  n o t  e x i s t .

CC7. M e t h o d s  o f  c o m p o s i t i o n

Very f e w  p o e t s  i m p r o v i z e d  t h e i r  poems d u r i n g  pe r f o rmance .  M o s t
prepared t h e m  o v e r  many h o u r s ,  a n d  t h e n  memor ized t h e  f i n a l
v e r s i o n .  I m p r o v i z a t i o n  o f  a  l o n g  poem was r e g a r d e d  a s  a  s i g n  o f
gen ius .

CCS. G r e a t  p r e s t i g e  o f  p o e t s

Poets w e r e  h i g h l y  r e s p e c t e d ,  f a r  more  t h a n  p o e t r y  r e c i t e r s .

CC9. S u p e r n a t u r a l  powers  a t t r i b u t e d  t o  p o e t s

In  p o p u l a r  b e l i e f s  t h e  power  t o  compose p o e t r y  came f r o m  some
m y s t e r i o u s  s o u r c e  o u t s i d e  t h e  p o e t  h i m s e l f .  S o m e  p o e t s  w e r e
a l s o  t h o u g h t  t o  h a v e  t h e  power  o f  e f f e c t i v e  c u r s i n g  and  b l e s s i n g ,
c l a i r v o y a n c e  a n d  p r e d i c t i o n .

CC1O. O r a l  p o s t a l  s e r v i c e

The S o m a l i  p e o p l e  o c c u p i e d  a  l a r g e ,  s p a r s e l y  p o p u l a t e d  t e r r i t o r y
and m o s t  o f  t h e m  were  t r a n s h u m a n t  p a s t o r a l i s t s .  K i n s h i p ,
m a r r i a g e ,  a l l i a n c e s  a n d  t r a d e  l i n k e d  p e o p l e  who w e r e  s e p a r a t e d
by d i s t a n c e ,  a n d  b e f o r e  t h e  i n t r o d u c t i o n  o f  a  modern p o s t a l
s e r v i c e  a n d  mass l i t e r a • :  y ,  t h e  o r a l  message was t h e  m a i n  medium
o f  commun ica t i on .  I t  was c a r r i e d  b y  t r a v e l l e r s  o r  s p e c i a l
messengers, a n d  a  . u s t o m  e x i s t e d  w h i c h  made i t  a  s e r i o u s  m o r a l
o b l i g a t i o n  t o  d e l i v e r  a  message w i t h  a c c u r a c y  a n d  a l l  p o s s i b l e
speed. T h e  s e n d e r  o f  a n  o r a l  message somet imes a s k e d  t h e  c a r r i e r
t o  memor ize  i t  v e r b a t i m ,  e s p e c i a l l y  i f  i t  was  i n  a  c o d e  n o t  known
to  t h e  c a r r i e r .  O f t e n  messages w e r e  i n  t h e  f o r m  o f  a  poem, w i t h
the  o p e n i n g  l i n e s  add ressed  t o  t h e  c a r r i e r .

CC11. P o e t i c  exchanges

Polemics i n  v e r s e  be tween  t w o ,  o r  a  number,  o f  p o e t s ,  o f ₹ e n  a c r o s s
g rea t  d i s t a n c e s ,  w e r e  common. I t  was c o n s i d e r e d  p a r t i c u l a r l y
e l e g a n t  t o  compose o n e ' s  r e j o i n d e r  i n  t h e  same m e t r e  a n d
a l l i t e r a t i o n  a s  o n e ' s  p r o t a g o n i s t .
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CC12. S t o r a g e  o f  h i s t o r i c a l  i n f o r m a t i o n

Most o f  t h e  poems i n  t h e  c l a s s i c a l  g e n r e s  w e r e  t o p i c a l ,  i . e .
commented o n  c u r r e n t  e v e n t s  o r  a imed  a t  i n f l u e n c i n g  t h e  l i s t e n e r s
t o  t a k e  a  p a r t i c u l a r  c o u r s e  o f  a c t i o n .  W i t h  t h e  passage o f  t i m e
they  became s o u r c e s  o f  h i s t o r i c a l  i n f o r m a t i o n ,  f o r  t h e  r e c i t e r s
u s u a l l y  p r o v i d e d  a c c o u n t s  i n  p r o s e  f o r m  o f  t h e  c i r c u m s t a n c e s  i n
which t h e  p a r t i c u l a r  poem was f i r s 1  c o m p o s e d ,  w i t h  b i o g r a p h i c a l
d e t a i l s  c o n c e r n i n g  t h e  p o e t  a n d  a  d e s c r i p t i o n  o f  t h e  e v e n t s
r e l e v a n t  t o  t h e  u n d e r s t a n d i n g  o f  t h e  poem, w h i c h  o t h e r w i s e  m i g h t
have become opaque .

CC13. D i v i s i o n  i n t o  p o e t s  a n d  r e c i t e r s

Some p o e t s  b o t h  c r e a t e d  t h e i r  own poems a n d  r e c i t e d  t h o s e  o f
o t h e r s ,  b u t  more  f r e q u e n t l y  t h e  t w o  r o l e s  w e r e  d i v i d e d .  P o e t s
u s u a l l y  r e c i t e d  o n l y  t h e i r  own poems,  w h i l e  some n e v. , r  d i d  t h i s
p u b l i c l y  b u t  t a u g h t  r e c i t e r s  t h e i r  o r a l  t e x t s .  M a n y  r e c i t e r s
d i d  n o t  compose a n y  p o e t r y  o f  t h e i r  own:  t h e i r  t a l e n t  d i d  n o t
l i e  i n  c r e a t i v i t y  b u t  i n  p r o d i g i o u s  powers  o f  memory s t o r a g e ,
i n  some c a s e s  u p  t o  t w e n t y  h o u r s  o f  ' p l a y b a c k '  t i m e .

CC14. U n w r i t t e n  c o p y r i g h t  l a w

I t  was a  s t r i c t  o b l i g a t i o n  o n  e v e r y  p o e t r y  r e c i t e r ,  when h e
memorized t h e  t e x t  o f  a  poem f r o m  t h e  p o e t  o r  f r o m  a n o t h e r
r e c i t e r ,  t o  t h e r e a f t e r  s t a t e  t h e  name o f  t h e  p o e t  a t  each
r e c i t a l .  A n y  b r e a c h  o f  t h i s  c u s t o m  was s e v e r e l y  c e n s u r e d .  A n
i n t e n t i o n a l  m i s a t t r i b u t i o n  was  r e g a r d e d  a s  a n  a c t  o f  d i s h o n e s t y
and a n  u n i n t e n t i o n a l  one  a s  a  s i g n  o f  n e g l i g e n c e .

CC15. P e r s o n a l  r e s p o n s i b i l i t y  o f  t h e  p o e t

A p o e t  was h e l d  r e s p o n s i b l e  f o r  h i s  w o r k ,  e v e n  when i t  was
t r a n s m i t t e d  b y  p o e t r y  r e c i t e r s .  C a s e s  o f  a s s a u l t  o r  even
a s s a s s i n a t i o n  o c c u r r e d  i n  r e v e n g e  f o r  d e f a m a t i o n  t h r o u g h  poems,
and p a n e g y r i c  poems were  r e w a r d e d  b y  g i f t s  o r  f a v o u r s .

CC16. T h e  r a n k i n g  o f  p o e t s

P u b l i c  o p i n i o n  a s s i g n e d  d i f f e r e n t  r a n k s  t o  p o e t s ,  i n  t h e  same
way a s  happens i n  w r i t t e n  l i t e r a t u r e s .  T h o s e  o f  h i g h e r  r a n k s
enjoyed enormous p r e s t i g e ,  e v e n  p o s t h u m o u s l y.  T h i s  f a c t  was
noted b y ,  a n d  caused  a s t o n i s h m e n t  t o ,  t h e  e a r l y  f o r e i g n
t r a v e l l e r s  S i r  R i c h a r d  B u r t o n  a n d  h i s  n e a r - con tempora ry  L u i g i
Robbecchi B r i c h e t t i . 1 3
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CC17. Per fo rmance:  emphas is  on t h e  o r a l  t e x t

Poems o f  c l a s s i c a l  genres were usua l l y  chanted, w i t h o u t  any
instrumental  accompaniment, a t  a  s low speed w i t h  each l i n e  be ing
normally repeated. A l t h o u g h  a  r e c i t e r  w i t h  a  good vo i ce  was
appreciated, t h e  audience were more concerned w i t h  t h e  o r a l  t e x t
than w i t h  i t s  performance. A n y  fo rm o f  mimetic accompaniment t o
the r e c i t a l  o f  a  poem was regarded as  improper.

CC18. P o p u l a r i t y  o f  o r a l  poet ry

Poetry was one o f  t h e  c h i e f  sources o f  popular  enter ta inment
and was a  s o c i a l  equ iva len t  o f  t h e  modern mass m e d i a .

CC19. R a p i d  disseminat ion o f  poems

Poetry r e c i t e r s  t r a v e l l e d  w ide ly  and l e a r n t  poems f rom each o t h e r.
Poems o f t e n  spread across vas t  d is tances w i t h  such speed t h a t
t h i s  was sometimes a t t r i b u t e d  i n  popular  b e l i e f  t o  supernatura l
i n te rven t ion .

CC2O. S o c i a l  importance o f  poems

Poets were e n t i t l e d ,  and expected, n o t  on l y  t o  comment on events
o f  p u b l i c  concern b u t  t o  i n f l uence  them by  present ing  p a r t i c u l a r
views o r  recommending a  course o f  a c t i o n .  T h e y  were o f t e n
engaged i n  propaganda, bo th  i n  l o c a l  a f f a i r s  and n a t i o n a l
p o l i t i c s ,  and i t  i s  known t h a t  ve ry  o f t e n  t h i s  propaganda was
very e f f e c t i v e .

GROUNDS FOR POSTULATING CULTURAL CORRELATES

Di rec t  co r re l a tes

I t  is  assumed here t h a t  CC1-9 were d i r e c t l y  co r re la ted  w i t h  t h e
system o f  v e r s i f i c a t i o n  o n  the  grounds s e t  o u t  below:

CCl: T h e  v e r s i f i c a t i o n  served as  a  h i g h l y  e f f e c t i v e  mnemonic
device i n  a  s i t u a t i o n  where t h e  goa l  o f  verbat im memorization
was aimed a t .  S u c h  a  goa l  cou ld  ha rd l y  be achieved w i t hou t  a
mnemonic device o f  some k ind .

CC2-5: T h e  r u l e s  o f  Somali v e r s i f i c a t i o n  were very  demanding and
imposed severe cons t ra in t s  on t h e  phonological  c h a r a c t e r i s t i c s  o f
the words used by  t h e  poe t .  H i s  l e x i c a l  r e p e r t o i r e  had t o  be
augmented by  sources which l a y  beyond t h e  l i m i t s  o f  t he  language
o f  p r a c t i c a l  communication.
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CC6-7: C l e a r l y ,  under  t h e  cons t ra in t s  o f  t h e  system o f  v e r s i f i c -
a t ion l o n g  poems would be extremely d i f f i c u l t  t o  compose. A n  ep ic
poem a l l i t e r a t i n g  i n  t h e  same sound would h a r d l y  be f e a s i b l e .  I t
was a l s o  ve ry  d i f f i c u l t  t o  improvize under those cons t ra in t s .

CC8-9: T h e  demands o f  t h e  system o f  v e r s i f i c a t i o n  ac ted  as a
se lec t i ng  device.  O n l y  persons w i t h  an unusua l ly  h igh  command
o f  t he  language, b o t h  i n  i t s  vocabulary and grammatical s t r uc tu re ,
could p r a c t i s e  t h e  a r t  o f  poe t ry.  S u c h  a  command was regarded i n
the t r a d i t i o n a l  Somali  s o c i e t y  as a  sure  s i g n  o f  super io r
i n t e l l i g e n c e .  Some people were so amazed by  t h e  a b i l i t y  o f  some
poets t o  compose r e l a t i v e l y  l ong  poems o r  t o  improvize w i thou t
breaking the  r u l e s  o f  v e r s i f i c a t i o n ,  t h a t  t hey  a t t r i b u t e d  i t  t o
supernatural i n t e r v e n t i o n .  T h e  obscu r i t y  o f  t he  poe t i c  d i c t i o n
of ten produced an aura which confirmed t h a t  impression,  and some
poets made e x p l i c i t  c la ims  o f  being i n  d i r e c t  con tac t  w i t h  super-
natura l  be ings.  I n  t h e  v iew o f  some o f  t h e i r  audiences such a
contact opened up f o r  t h e  poets t h e  p o s s i b i l i t y  o f  r ece i v i ng
help f rom supernatura l  beings i n  o the r  spheres as  w e l l .

I n d i r e c t  co r re la tes

The grounds f o r  regard ing  CC1O-2O as  i n d i r e c t l y  co r re la ted  w i t h
the system o f  v e r s i f i c a t i o n  a r e  as f o l l o w s :

CC10-11: S e n d i n g  messages o r  engaging i n  poe t i c  exchanges
requires a t  l e a s t  some degree o f  f i d e l i t y  i n  t h e i r  t ransmiss ion,
and t h i s  would ha rd l y  be poss ib le  w i t hou t  CC1. T h e  e f f i c i e n c y
o f  communication would have been se r i ous l y  impaired i f  t h e
ca r r i e r s  were al lowed t o  t ake  l i b e r t i e s  w i t h  t h e  o r a l  t e x t :  i t
would be  comparable t o  a l l ow ing  t e l e x  operators i n  a  modern
i n d u s t r i a l  s o c i e t y  t o  i n t roduce  va r i a t i ons  and improv izat ions
i n t o  t h e  messages en t rus ted  t o  them.

CC12: T h e  c r e d i b i l i t y  and t h e  sense o f  a u t h e n t i c i t y  i n  t h e
h i s t o r i c a l  i n fo rmat ion  contained i n  once- t o p i c a l  poems depends on
CC1. I f  a  number o f  d i f f e r e n t  poems concerned w i t h  t h e  same
h i s t o r i c a l  events was a v a i l a b l e ,  t h e  d o v e t a i l i n g  o f  in format ion
provided a d d i t i o n a l  co r robora t ion .

CC13: M o s t  o f  the  poe t r y  r e c i t e r s  were people endowed w i t h
prodigious powers o f  memory, which were h i g h l y  des i rab le  i n
view o f  CC1. S u c h  g i f t s ,  however, seldom co inc ide  w i t h  poe t i c
t a l e n t  i n  any c u l t u r e  and t h i s  f a c t  accounts f o r  CC13.

CC14-16: I n d i v i d u a l  authorsh ip  o f  an o r a l  t e x t  cou ld  ha rd l y  be
establ ished w i thou t  CC1. I f  poetry  r e c i t e r s  made changes a t  w i l l
and improvized on t h e  received o r a l  t e x t  t h e y  would be i t s  c o -
authors and would then  share t he  r e s p o n s i b i l i t y  f o r  i t  as w e l l  as
the rewards o f  fame.
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CC17: I n  v i e w  o f  t h e  e x i s t e n c e  o f  CC1 p o e t r y  r e c i t e r s  w e r e
regarded m e r e l y  a s  c h a n n e l s  o f  commun ica t i on .  T h e y  k e p t  a  l o w
p r o f i l e ,  t h u s  g i v i n g  : ) rominence t o  t h e  o r a l  t e x t  r a t h e r  t h a n  t o
i t s  p e r f o r m a n c e .

CC1B-20: I n  v i e w  o f  CC8 a n d  CC9 p o e t s  w e r e  r e g a r d e d  a s  p e r s o n s
wor th  l i s t e n i n g  t o  w h e t h e r  i n  f a c e - t o - f a c e  s i t u a t i o n s  o r  t h r o u g h
t h e  pe r fo rmances  o f  p o e t r y  r e c i t e r s  made a u t h e n t i c  b y  CC1. T h i s
caused p o e t r y  t o  b e  e m i n e n t l y  s u i t a b l e  a s  a  v e h i c l e  o f  i n f l u e n c -
i n g  p u b l i c  o p i n i o n  i n  m a t t e r s  o f  l o c a l  and  n a t i o n a l  p o l i t i c s ,
and s i n c e  t h e s e  s u b j e c t s  w e r e  o f  immed ia te  c o n c e r n  a n d  i n t e r e s t
to  t h e  p u b l i c ,  t h i s  i n  t u r n  p r o v i d e d  a d d i t i o n a l  a t t r a c t i o n  a n d
assured t h e  p o e t s  o r  t h e i r  r e c i t e r s  o f  l a r g e  a u d i e n c e s .

T r a v e l l i n g  f o r m e d  p a r t  o f  t h e  t r a d i t i o n a l  way o f  l i f e  i n  S o m a l i a
f o r  m o s t  p e o p l e ,  a n d  t h i s  i n c l u d e d  p o e t r y  r e c i t e r s .  T h e y  w e r e
g i ven  a  warm r e c e p t i o n  w h e r e v e r  t h e y  w e n t ,  a n d  a t  w e l l s ,  w a t e r i n g
ponds a n d  m a r k e t s  t h e y  a l w a y s  f o u n d  a p p r e c i a t i v e  a u d i e n c e s ,
among whom o t h e r  p o e t r y  r e c i t e r s  w e r e  a l s o  f o u n d  a n d  who w e r e
keen o n  m e m o r i z i n g  t o p i c a l  i t e m s  o r  a d d i n g  t o  t h e i r  r e p e r t o i r e
o f  o l d  poems s o  t h a t  t h e y  c o u l d  r e c i t e  t hem t h e m s e l v e s  o n  o t h e r
occas ions .  T h u s  t h e  o r a l  c o p y  was m u l t i p l i e d  t h r o u g h  a  s e r i e s
o f  r e l a y s .

I n  S o m a l i  s o c i e t y  t h e  e v e n t s  o f  p a s t  h i s t o r y  o f t e n  a f f e c t e d
r e l a t i o n s h i p s  be tween  v a r i o u s  e t h n i c  and  t e r r i t o r i a l  subg roups
o f  t h e  n a t i o n .  T h i s  added t o  t h e  a t t r a c t i o n  o f  t h e  o l d e r  poems,
which i n  v i e w  o f  CC1 we re  r e g a r d e d  a s  a u t h e n t i c  s o u r c e s  o f
i n f o r m a t i o n  a b o u t  t h e  p a s t .

CONCLUSIONS

The v e r s i f i c a t i o n  s y s t e m s  i n  t h e  o r a l  l i t e r a t u r e s  o f  A f r i c a n
s o c i e t i e s  a r e  o f  i n t e r e s t  i n  t h e m s e l v e s ,  a n d  r e s e a r c h  i n t o  t h e m
i s  h i g h l y  r e l e v a n t  t o  t h e  g e n e r a l  w o r l d - w i d e  s t u d y  o f  l i t e r a t u r e ,
o r a l  a n d  w r i t t e n .  S u c h  r e s e a r c h ,  t h o u g h  i t  mus t  i n i t i a l l y  d e a l
w i t h  t h e  f o r m a l  a s p e c t s  o f  v e r s i f i c a t i o n ,  m a y  p r o v i d e  new p e r -
s p e c t i v e s  i f  i t  w idens  i t s  s c o p e  t o  t h e  s t u d y  o f  c o r r e l a t e d
c u l t u r a l  phenomena. T h e  S o m a l i  examp le  s u g g e s t s  t h a t  i t  may o f f e r
a f r u i t f u l  l i n e  o f  i n q u i r y .

The s t u d y  o f  c u l t u r a l  c o r r e l a t e s  o f  v e r s i f i c a t i o n  m a y  a l s o
th row  some l i g h t  o n  i t s  absence  i n  t h e  p o e t r y  o f  some s o c i e t i e s .
I t  i s  p o s s i b l e  t h a t  among t h e  c o r r e l a t e s  o f  t h e  absence  o f
v e r s i f i c a t i o n  may  b e  f o u n d  t h e  emphas is  p l a c e d  i n  a  p a r t i c u l a r
s o c i e t y  o n  t h e  m u s i c a l  o r  m i m e t i c  a s p e c t s  o f  t h e  p e r f o r m a n c e  o f
p o e t i c  t e x t s .



80 B r o n i s l a w  A n d r z e j e w s k i

NOTES

1. F o r  a  g e n e r a l  a c c o u n t  o f  t h e  p r o s o d i c  f e a t u r e s  o f  o r a l
p o e t r y  s e e  F innegan  1 9 7 7 .

2. I n f o r m a t i o n  c o n c e r n i n g  t h e  g e n r e s  o f  S o m a l i  p o e t r y  c a n  b e
found i n  A n d r z e j e w s k i  a n d  L e w i s  1 9 6 4 ,  C e r u l l i  1 9 6 4 ,  Johnson  1972
and 1974 a n d  Muuse 1 9 6 8 .  E x t e n s i v e  b i b l i o g r a p h i e s  c o n c e r n i n g
Somal i  l i t e r a t u r e  a r e  Johnson  1 9 6 9  (supp lemen ted  i n  Johnson 1 9 7 3 )
and L a m b e r t i  1 9 8 2 .

3. F o r  i n f o r m a t i o n  a b o u t  a l l i t e r a t i o n  s e e  A n d r z e j e w s k i  a n d
Lewis 1 9 6 4 ,  C e r u l l i  1964  a n d  Johnson  1974 and  f o r  s c a n s i o n
C a b d i l l a a h i  1 9 8 0  and  Johnson  1979  a n d  1 9 8 0 .  J o h n s o n  1979  a l s o
g i ves  a  c o m p l e t e  b i b l i o g r a p h y  o f  p u b l i c a t i o n s  o f  C a b d i l l a a h i
D i i r i y e  Guu leed and  Maxamed X a a s h i  Dhamac " G a a r r i y e "  o n  s c a n s i o n ,
w r i t t e n  i n  S o m a l i .

4.  C a a g i b  1 9 7 7 ,  p . 1 0 .  L i n e  8  o f  t h e  o r i g i n a l  w h i c h  r u n s
Wacdi sheekh  i y o  wanaagsan h a s  b e e n  amended h e r e  o n  t h e  a s s u m p t -
i on  t h a t  i t  c o n t a i n s  a  t y p i n g  e r r o r .  F o r  i n f o r m a t i o n  a b o u t
Sheekh Caag ib  C a b d u l l a a h i  Jaamac ,  a  w e l l  known p o e t  and  c o l l e c t o r
o f  o r a l  l i t e r a t u r e ,  s e e  A n d r z e j e w s k i  1970 .  W h i l e  t r a n s l a t i n g
t h i s  poem and  t h e  o t h e r  t w o  poems g i v e n  i n  t h i s  p a p e r  I  r e c e i v e d
h e l p  and  a d v i c e  f r o m  Maxamed C a b d i l l a a h i  R i i r a a s h ,  o f  t h e
Cur r i cu lum Depar tment  o f  t h e  S o m a l i  M i n i s t r y  o f  E d u c a t i o n ,  n o w
on a  p o s t g r a d u a t e  s t u d i e s  secondment  i n  London.  H i s  a s s i s t a n c e ,
which I  g r a t e f u l l y  acknow ledge ,  w a s  p a r t i c u l a r l y  u s e i u l  s i n c e  h e
i s  b o t h  an h i s t o r i a n  and  a  p o e t .

5. S h i r e  1 9 6 5 ,  p . 4 6 .  T h e  t e x t  h e r e  f o l l o w s  t h e  o r i g i n -11 e x c e p t
f o r  t h e  a d j u s t m e n t  o f  t h e  s p e l l i n g  t o  t h e  o f f i c i a l  o r t h o g r a p h y .
For i n f o r m a t i o n  a b o u t  S h i r e  Jaamac Axmed, a  w e l l  known c o l l e c t o r
o f  o r a l  l i t e r a t u r e ,  w r i t e r  a n d  s c h o l a r  s e e  A n d r z e j e w s k i  1 9 7 5 .

6. C a b d i s a l a a n  1 9 7 7 .

7. T h i s  d i s c o v e r y  i s  d e s c r i b e d  i n  Johnson  1 9 8 0 ;  s e e  a l s o  N o t e  3 .

8. S e e  A n d r z e j e w s k i  1 9 7 8 .

9. J o h n s o n  1 9 7 9 .  S e e  a l s o  A n t i n u c c i  1980  f o r  t h e  a s p e c t s  o f
scans ion  r e l a t e d  t o  l i n g u i s t i c  s t r u c t u r e .

10. R a s h i i d  1 9 7 5 ,  p . 5 0 .  I n  L i n e s  4 ,  6  a n d  7  t h e  o r i g i n a l  t r a n s -
s c r i p t ,  w h i c h  i s  o r t h o g r a p h i c ,  h a s  t h e  f o r m s  i n a n t i i ,  s u b k i n e  a n d
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t h e  o r i g i n a l  t r a n s c r i p t  h a v e  b e e n  amended t o  b a s a r i  a n d  hoos
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s i n c e  t h e y  a r e  a l m o s t  c e r t a i n l y  t y p i n g  e r r o r s .  F o r  f u r t h e r
i n f o r m a t i o n  a b o u t  C i l m i  B o o d h a r i  ( a l s o  known a s  C i l m i  B o w n d h e r i )
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n o t i c e d  b y  B u r t o n  who ,  r e f e r r i n g  t o  S o m a l i  p o e t r y ,  w r o t e :  ' M a n y
o f  t h e s e  c o m p o s i t i o n s  a r e  s o  i d i o m a t i c  t h a t  A r a b s  s e t t l e d  f o r
yea rs  among t h e  Somal  c a n n o t  u n d e r s t a n d  t h e m  t h o u g h  p e r f e c t l y
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